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In preparing for this Album the introductory Monograph on Robert Franz, I have relied for fads 
upon his own letter to Franz Liszt (dated September 29, 1855) and Prochazka’s Biography. What 
I have allowed myself to say in the way of criticism is based more upon my own study of his works 
than upon the writings of earlier commentators. In compiling the here appended bibliography, I have had 
in view only Franz the song-composer, not the Franz who completed scores by Bach, Handel, and other 
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ROBERT FRANZ 


OBERT Franz was born at Halle- 

on-the-Saale, Handel’s birthplace, on 

June 28, 1815. The family surname 

was Knauth; but his father, Christoph 
Knauth, changed it to Franz for business rea- 
sons.’ At what time this change was made is not 
now discoverable; but it probably antedated 
Robert’s birth, for the latter once wrote to Otto 
Lessmann that he himself had never been known 
otherwise than as Robert Franz. 

His fondness for music developed early. Ac- 
cording to his own account, his first musical im- 
pression was hearing Luther’s Ein’ feste Burg 
played on four trombones from the church tower 
of his native town at the third centennial com- 
memoration of the Reformation. His father, too, 
would now and then sing to him and the other 
children at home “all sorts of strange tunes, half 
in the choral, half in the arioso vein,” decking 
out the simplechurch melodies, more antiquo, with 
many a vocal flourish. Regular church-going (his 
father was one of the pillars of the congregational 
singing) tended also to familiarize him with the 
Lutheran chorals. 

Still his childhood and boyhood were passed 
amid surroundings mostly of the uncongenial 
sort; he found little sympathy with his musical 
bent. The atmosphere of his bringing-up was one 
of small-town tradition and bourgeois prejudice; 
his parents, like most of their kind, looked upon 
the fine arts with distrust, at best as elegant ac- 
complishments for which people in their station 
of life could have but little time. There was, 


too, a deeply rooted prejudice against ambitious 
youngsters straying out of old family ruts; to be 
sure, there was nothing absolutely shocking in a 
young man’s quitting the paternal shop or work- 
bench for the civil service or one of the so-called 
“learned”’ professions; such a rise in the world 
could well excuse the irregularity. “ But a trained 
professional musician had never gone forth from 
their old primeval stock; that was, once for all, 
contrary to proper pride and tradition.”* In a 
word, the good people of Halle were much in- 
clined to agree with the mother of another musi- 
cian of genius, Hector Berlioz by name, in priz- 
ing “respectability before all else.” 

To help him hold his own amid these discour- 
aging surroundings, young Franz had neither the 
subjugating flash of child-wonderdom in himself 
nor the romantic spur of tyrannical opposition 
from without. His direst intimate foes were the 
commonplace, and that home-anointed dulness 
with which gods themselves are said to fight in 
vain. The only sympathy he got was from his 
mother; and this seems to have been merely ma- 
ternal rather than specifically artistic. But, when 
he was fourteen, his “unforgettable” mother did 
persuade his father to buy him an old pantalon (a 
sort of spinet), on which he forthwith began to 
try conclusions with the art of music on his own 
account. As he showed boundless good-will, and 
even some native ability, in this way, a teacher— 
naturally the “cheapest available’—was soon 
engaged for him. And now began a process of 
the pupil’s outstripping teachers; in four years’ 


1 There had long been a quarrel between Christoph and an apparently over-tetchy brother of his: both were in the same business, 
each on his own account, and troubles arising from misdelivered letters proved too much for the brother’s equanimity. So Christoph 
at last put an end to the difficulty by taking a new surname, and fraternal amity was restored. He did not, however, take any 
pains to legitimate his name of Franz until legally compelled to do so for Robert's marriage in 1848. 

The matter was a source of some vexation to the son; for, after he had come before the world as a song-composer, captious critics 
had their fling at him for his supposed arrogance in adopting a‘‘pseudonym” compounded of the Christian names of his two greatest 
predecessors in that field: Robert Schumann and Franz Schubert. Sunt lachrymae rerum! 


2 How about one George Frideric Handel, by the way? 
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time he had used up every music-master in Halle. 
At the Waisenhaus-Gymnasium, where he went 
to school, he would get many a sound box on the 
ear for improvising “free seconds” to the chorals 
sung at music lessons, but was soon promoted to 
a recently formed advanced class in chorus sing- 
ing, where he first made acquaintance with cho- 
ruses by Handel, Haydn, and Mozart. He had 
already taken up organ-playing by himself, and 
with such success that it was not long before he 
was running from one church to another on Sun- 
days, to “relieve the several organists on sepa- 
rate stanzas of chorals.”’ With all this output of 
musical energy, his regular school studies were 
more and more neglected, and the home oppo- 
sition to his bent threatened to reach an acute 
stage. Still it was rather of the pooh-poohing, 
sarcastic-incredulous sort than openly violent; 
his parents had not yet begun to fear the worst, 
there was no talk of his taking up music as a pro- 
fession. 

But this “worst” was at hand: matters were 
brought to a crisis by the nefarious and unheard- 
of example of two of his schoolmates, who got 
their parents to let them quit the Gymnasium and 
go to Friedrich Schneider’s famous music school 
in Dessau. Here was a pou sto for young Franz! 
Aided and abetted by one Dr. Erich, preacher 
at the Ulrichskirche, he worked the lever of per- 
suasion so effectively that his father at last con- 
sented to his following his two friends’ example. 
He was now twenty. 

His hard-earned freedom proved, however, to 
be one of the bitterest disappointments of his 
life. From Halle to Dessau was almost out of the 
frying-pan into the fire. Fancy a young music 
student of original genius, at a time when the 
musical atmosphere of Germany was beginning 
to absorb the neo-romanticism of Mendelssohn 
and Schumann, when receptive souls were learn- 
ing to vibrate responsively to the seductions of 
Chopin—fancy, I say, this young student tied 
down to the Procrustes bed of a dry course of 
conventional contrapuntal schooling in which the 
influences of even Beethoven, Weber, and Schu- 
bert were virtually ignored! To Franz the good 


Schneider and his teaching seemed the cruelest 
of anachronismsand follies; he tacitly, if not quite 
openly, refused to be clay in his hands. He soon 
joined a few kindred souls in shirking counter- 
point and making experiments in free compo- 
sition by themselves. Schneider could never be 
brought to look upon him with favor; and, after 
four years spent in such semi-rebellious fashion, 
Franz left the school to return to his father’s 
house in Halle, bringing home with him a fair 
grounding in the technics of composition, and 
(what was not quite so salutary) a deal of the tra- 
ditional young graduate’s self-complacency and 
self-sufficiency. 

He was now to face the world as a professional 
musician, in a small German town the bourgeois 
temper of which we know. His equipment was 
conspicuously far from adequate. To begin with, 
his pianoforte and organ playing had been wholly 
neglected during those four Dessau years; so two 
paths to making a living were, for the timeat least, 
closed to him. Then, he was constitutionally shy 
and retiring, seems to have had an unpleasant 
consciousness of his tall, gaunt, awkward figure, 
his manner was unprepossessing and offish; he 
had no social tact, and, though by no means 
unsociable by nature, “usually thawed out only 
when it was too late.’”’ Furthermore, his falling 
in with some compositions by Bach and Schu- 
bert, and being attracted to study the same, soon 
tuned down the taut E-string of that fine self- 
sufficiency which he had brought back from Des- 
sau, and showed him that he was in no condition 
to come before the public as a composer. Parents 
and friends looked upon his career as clearly 
damned at the outset, and made no secret of their 
opinion. 

Yet, dismal as his case seemed, efficient stimuli 
to the young man’s self-development were not 
wanting. There were the works of Bach, Handel, 
and Schubert—never-failing sources of enthu- 
siasm, the soundest basis for a specifically musi- 
cal culture. Other influences, too, were inspiring: 
Arnold Ruge’s and S. Echtermeyer’s Halleschen 
Fahrbucher fir Kunst und Wissenschaft, published 
in Halle itself, had become the most noteworthy 
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critical organ in Germany; Fiiedrich Hinrichs’s 
lectures on political and religious freedom had 
begun to attract notice. A whole new intellectual 
movement was in the air, and Halle was practi- 
cally its centre. The aim of Ruge’s, Echtermeyer’s, 
and Hinrichs’s striving was to crystallize out 
the gist of the great religious, philosophic, and 
artistic awakening in Germany which had been 
the work of Luther and Melanchthon, Kant and 
Hegel, Goethe and Schiller, and give it a practi- 
cal reflection in German life and politics. Franz 
was a devoted attendant at many students’ meet- 
ings at which the principles of this movement 
were discussed; and, though he seems to have 
been too modest to take active part in the dis- 
cussions, he was an ardent listener, and thought 
deeply over what he heard there. No less of an 
inspiration was his recently formed acquaintance 
with the poet Karl Osterwald, which soon ripened 
into a life friendship. 

His mind was thoroughly awakened and rap- 
idly maturing; for the next six years he studied 
hard, if only for the sake of self-culture, for he 
had given up all thought of composing. Bach 
and Schubert, especially the former, formed the 
basis of his studies; but he found his artistic 
receptivity gradually broadening and becoming 
more catholic,—as the true, predestined stu- 
dent of Bach ever must, finding in that master 
the portal through which all other great music 
is best approached,—and readily submitted 
himself to the new romantic Leipzig influence, 
which had by that time well reached Halle. He 
accordingly extended his studies to Mendels- 
sohn, Schumann, Chopin, Liszt, and Henselt, 
absorbing what he could of each and all of these 
new lights. He even began to make an active 
propaganda for them in an ever-widening circle 
of young music-lovers, of which he soon found 
himself the centre. Much good music was gone 
through and critically discussed. The result was 
as might have been expected: constant commun- 
ing with the master-works of his art did for 
him what his studies under Schneider had quite 
failed to do, it gradually revealed his own genius 
to himself and at last stimulated him to original 
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creative work. Especially did his studies cure the 
unfortunate, benumbing impression Schneider’s 
teaching had made upon him, by leading him to 
appreciate the higher side and truest function of 
musical technics,—the discovery and practical 
determining of an adequate form for the outward 
expression of inward thought and feeling. When 
he once more took to composing (though still 
with no thought of publication), he found himself 
irresistibly attracted to the lyric forms, and, within 
the bounds of these, to the Lied in particular. 

It was only by the strenuous and persistent 
advice of friends that he at last made up his 
mind to publish anything. He sent a few songs 
to Schumann, who received them cordially and 
gave him a favorable introduction to a publisher. 
This was in 1843; here began his relations with 
the musical world at large, from this time for- 
ward he was acomposer. To quote his own words: 
“From this moment my attitude toward art natu- 
rally entered upon a new stadium. There was no 
longer exclusively the question of satisfying my- 
self with my compositions, but my artistic pro- 
ductiveness had to seek its measure and limits 
in the views and feelings of others. My personal 
acquaintance with the great men of the day, with 
Schumann, Liszt, Mendelssohn, paved the way 
for self-examination and self-recognition. I be- 
gan to think seriously about myself and my re- 
lation to art; the result of this thinking was the 
conscious holding fast by the direction in which 
I had struck out, the clear conviction that I 
could be of service to art and, what is the same 
thing, to the world only on this basis. As a fur- 
ther result of this self-examination, I promised 
myself to write only when I could not help it, 
when the exhortation from within coincided with 
the external power of realizing it.” 

In 1848 he married Maria Hinrichs, daugh- 
ter of the philosopher who had exerted so deep 
an influence upon his intellectual growthin youth. 
By her he had three children, two sons and a 
daughter. 

His recognition by the world was slow and 
exceedingly limited, confined at first almost ex- 
clusively to musicians; but among these were 
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to be counted some of the greatest names in 
contemporary music: Mendelssohn, Schumann, 
Liszt, Wagner, von Bulow, and others. It is 
noteworthy, however, that the more enduring 
admirers of his genius among his distinguished 
fellow-craftsmen belonged chiefly to what was 
then known as the “ Future” school—a school 
with the tenets and practice of which he person- 
ally had but limited sympathy. Mendelssohn and 
Schumann, who had taken him up enthusiasti- 
cally in the beginning, soon dropped him like a 
hot coal when they saw that he was travelling 
his own road at his own gait, and could no longer 
be claimed as a disciple. And of the musicians 
who held with these, against the school of the 
“Future,” it was for the most part only such as 
were bound to him by ties of warm personal 
friendship—Otto Dresel, Julius Schaeffer, A. 
Saran, and a few more like them—who remained 
his firm admirers to the end. 

Indeed Franz’s position in the world of mu- 
sic was peculiar; he was (and still is) generally 
accepted as a classicist, whereas he called himself 
“thoroughly a radical (durchaus radtkal).” He 
really stood half-way between two schools: com- 
pared with contemporary Mendelssohnians and 
Schumannites, he was certainly radical enough; 
but, in comparison with men like Berlioz, Liszt, 
and Wagner, he was no less certainly a good deal 
of a classicist. One is tempted to call him essen- 
tially a radical at heart, but a classicist by con- 
viction. In any case, he was too individual, too 
original to make his way rapidly with the pub- 
lic at large; neither did great singers take kindly 
to him at first—anent which more, farther on. 
Especially in his native town of Halle was he 
discouragingly ignored, though in time he ob- 
tained some official positions there — of organist, 
conductor of singing societies, and what not. 
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But such positions had to be given up, one after 
another, on account of his rapidly increasing and 
finally total deafness." 

His worldly affairs were now in a precarious 
condition. He had never been very well off, and 
once wrote to a friend about his relations with 
publishers: “The first half of my books of songs 
[ Liederhefte| were as good as given to them out- 
right, and for the [arrangements of Bach] airs I 
hardly got enough to pay for the paper I had 
squandered over that study.” Energetic friends 
had to step in and do their best for him, giving 
concertsand starting subscriptions: Liszt, Helene 
Magnus, and others in Germany; Otto Dresel, 
B. J. Lang, Sebastian B. Schlesinger, the firm of 
Oliver Ditson & Co. in our own Boston. In this 
way handsome sums were raised ; he also received 
atolerable annuity from thegovernment, in recog- 
nition of his arrangements of Bach arias and can- 
tatas.* For the latter part of his life he was not 
in actual want, though his health was of the poor- 
est, and he had to give up all musical work sev- 
eral years before his death, on October 24, 1892. 

Apart from arrangements of works by Bach, 
Handel, Astorga, Durante, and a few original 
pieces for chorus (part-songs and sacred cho- 
ruses, a cappella and otherwise), Franz’s legacy 
to the world consists of fifty-two opus-numbers 
of songs for a single voice with pianoforte ac- 
companiment—two hundred and eighty-two 
songs in all. It is impossible to determine the 
chronology of most of these songs. In the earlier 
opus-numbers the dates speak approximately for 
themselves; but, as we get farther down the list, 
they become more and more doubtful. Asa rule, 
he composed far more rapidly than he published; 
he would thus always have a considerable stock 
of unpublished songs to draw upon, and, as he 
wrote only one actual cyclus (the Schilflieder, 


' This deafness began early in his career. As he was about setting out for Leipzig, one day, a locomotive near which he was stana- 
ing at the station suddenly gave a shrill whistle; be immediately felt as if sometling had given way in his ear, and could hear 
nothing but a mighty internal buzzing. The trip to Leipzig was given up. Ina few days the buzzing in his ears stopped, and he 
could hear again; but it was as if the higher tones of the scale were cut off —above a certain acuteness of pitch he was deaf. From 
this time forward, note after note dropped out of the range of his hearing, until at last his deafness became complete. Beside his 
deafness, he suffered also intermittently from a severe nervous disorder. 


* Franz’s invaluable work in completing scores by Bach, Handel, and other old masters lies without the pale of the present mono- 


graph. 


ROBERT FRANZ 


Opus 2), could select from these quite at ran- 
dom when making up a new opus-number for 
publication. He also had the habit of keeping 
manuscripts with which he was not fully satis- 
fied for years, taking them up again from time 
to time, and submitting them to a severe process 
of filing down. Nor was he content to trust his 
own critical sense unreservedly in this matter; 
he would call in musical friends, and get their 
opinion. Indeed, nearly all his songs were sub- 
mitted to his friend Otto Dresel before publi- 
cation, nor was Dresel the only one whose criti- 
cism was sought. Thus it happens that some 
songs in the later opus-numbers belong really 
to the composer’s earliest period. One interest- 
ing fact is worth noting here: when writing his 
songs, Franz always had a mezzo-soprano voice 
in mind; he did not, however, object to having 
his songs sung by men, though he strongly re- 
sented all transpositions. He could never be got 
to sanction a change of key. 

In his original creative work Franz remained 
a lyricist to the end; in the domain of the Lied 
—or, as the fashionable phrase now goes, the 
“art song’’— he was the legitimate successor of 
Schubert and Schumann. It has been said that 
he brought the form of the Lied to its highest 
plastic perfection; this is true enough, but does 
not of itself convey an idea of the full value of 
his achievement. To create or perfect a musical 
form may bea feat of but superficial import; for 
it to have truly profound artistic significance, the 
form must be admirable not only for its plastic 
beauty but also, and chiefly, for the adequateness 
with which it gives outward expression to inward 
thought and feeling. And herein lies the real 
greatness of Franz’s achievement. 

In matters of artistic theory Franz had much 
in common with Wagner. Like him, he recog- 
nized as the true fundamental principle of all 
vocal composition that the music should spring 
as directly from the poetic text as the flower from 
its seed; and, though the outward aspect of the 
two men’s work is widely different, this is simply 
because of the inherent and inevitable difference 
between the modes of dramatic and lyrical ex- 
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pression in music. And Franz was as intrinsically 
a lyricist as Wagner a dramatist. To bring up one 
important detail, Wagner strongly emphasized 
the idea that musical expression naturally tended 
toassume a lyric form in proportion as the matter 
to be expressed was purely emotional in quality, 
unalloyed by anything that appealed to the in- 
tellect or reason; and, in this sense, “lyric” 
and “‘definitely melodic” are synonymous. Fol- 
lowing out this principle of Wagner’s to its 
logical conclusion, Franz recognized this melo- 
dic form as musically integral in itself—a result 
arrived at also by Berlioz, if by a different mental 
process. So, where Wagner, the dramatist, found 
himself naturally and unavoidably enlarging his 
musical frames, rendering his forms of expression 
more diffuse (in a good sense) and capable of 
embracing more and more extended develop- 
ments, Franz, the lyricist, just as inevitably and 
naturally carried on a process of formal conden- 
sation, eliminating everything that could inter- 
fere with his concentrating his musical expression 
upon a single point. Wagner’s process of musical 
construction was essentially centrifugal, Franz’s, 
centripetal; and the forms the latter employed 
were the most concise imaginable. 

In Franz’s songs the melody reflects the domi- 
nant mood of the poetic text far more than it 
binds itself down to expressing shifting minutiz 
of emotion; for the musical expression of these 
he looks chiefly to his instrumental accompani- 
ment, to his harmony. And it is to be noted that 
his accompaniments are nearly always essentially 
polyphonic in structure; for merely homophonic 
harmony, even when presented in the more or- 
nate form of arpeggj, he had small liking. Stronger 
and pithier harmony no man ever wrote; like 
that of old Bach himself, his is always in the best 
sense expressive. Instances of this are the tremu- 
lous dissonance of the minor 2nd at the word 
“zittert (trembles),” still more, that wondrous 
chord of the diminished 7th with doubly dimin- 
ished sth on “‘erschuttert (shaken),” in his setting 
of Heine’s Wie des Mondes Abbild (As the Moon 
her Trembling Image), (Opus 6, No. 2). Such ex- 
amples could be multiplied indefinitely. 
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As a harmonist, Franz was at once classical 
and very modern indeed. If his harmony rests 
for the most part on a diatonic rather than a 
chromatic basis, if his modulations lead gener- 
ally to nearly related keys, he none the less 
sounds at moments all the depths of chromatic 
alteration and the enharmonic change; some of 
his sequences are in particular what hard-and- 
fast classicists would call exceedingly daring. He 
is quite free, too, in the matter of beginning a 
song in one key and ending it in another. 

As has been said of Gustave Flaubert, that 
“his presentation of the outward aspect of men 
and things was so vivid that, to the careless 
reader, he might seem superficial,’ so may it 
seem to the short-sighted music-lover as if the 
plastic perfection of Franz’s musical form some- 
what impugned the poignancy of his expressive- 
ness. But one must learn to dissociate vehemence 
of feeling from mere physical violence of expres- 
sion; for in very truth, as Flaubert’s vividness 
came, not from his stopping short at the out- 
ward aspect of men and things, but from the 
accuracy and profundity of his observation of 
their innermost nature and the completeness of 
his artistic synthesis, so does the outward per- 
fection of Franz’s forms spring directly from 
their exhaustive absorption of the emotion they 
seek to express. 

If those violent and, so to speak, disruptive 
harmonic strokes, to which many composers 
(Wagner among them) often look for their most 
tremendous effects, are hardly to be found in 
Franz’s songs, this is to be explained neither by 
lacking warmth of temperament nor by a timid, 
would-be-classical moderantism in expression, 
but simply by the nature of the lyrical field in 
which he worked. Like the born and bred lyri- 
cist he was, he both instinétively and from con- 
viction avoided everything that might tend to 
destroy unity of mood, seeing clearly, too, that 
the concise forms he employed were peculiarly 
liable to such disruption if too violent expres- 
sive means were resorted to. Accordingly we find 
in his most daring sequences, in his most strik- 
ing harmonic progressions (as we do also in 
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Beethoven’s, when that master writes in the epic, 
not in the dramatic, vein), a certain smooth natu- 
ralness in the manner in which the thing is done. 
He never makes the impression of having gone 
out of his way for anything, nothing seems lugged 
in by the hair. The cataclysms in his harmony, 
like those in Nature herself, all have something 
of the sublime calm of the workings of eternal 
law, not the petulancy of an irritated god. 

The slow progress of the Franz propaganda 
is not hard to account for; in his case, almost 
everything has militated against easily won pop- 
ularity. The individuality and originality of his 
genius, his solitary position in the world of mu- 
sic in his day, these were probably the prime 
obstacles. Then there are in his songs two ele- 
ments which have served to render them unwel- 
come to the average great singer; and the public 
at large always grow to love a composer more 
through hearing fine performances of his works 
than by attacking them with their own voices 
and fingers. 

The technical demands made by Franz’s songs 
are notextraordinarily severe; old Manuel Garcia 
(as competent an authority as any going) even 
gave it as his deliberate opinion that they were 
generally more favorably written for the voice 
than either Schubert’s or Schumann’s. But these 
songs do present two special difficulties, which 
are all the more serious for being unusual and 
out of the habits of most singers to-day. 

An intimate functional relation between voice- 
part and accompaniment is always an element 
of difficulty ; herein lies, in the last analysis, the 
chief difficulty of Bach’s and Handel’s airs— 
one that has been a stumbling-block to most 
would-be Bach singers, though in Handel’s case 
it has been cleverly juggled out of sight by time- 
honored (and entirely bad) “traditions.” This 
intimate relation between voice-part and accom- 
paniment is everywhere to be found in Franz’s 
songs; it allows the singer less freedom of per- 
sonal initiative than he is accustomed to claim. 
Singing such songs comes properly under the 
head of concerted performance; it is not quite 
solo-singing. And the old-fashioned style of ac- 
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companying, which aimed merely at supporting 
the voice and “following” the singer through 
all sorts of rhythmic vagaries, works utter ruin 
with Franz, though Schubert may at times en- 
dure it well enough. The relation between singer 
and accompanist should by no means be that 
of master and slave; there should be thorough 
sympathy, a quasi-Leibnitzian harmonia prae- 
stabilita, without which nothing admirable is to 
be accomplished. It should be said, too, that 
Franz’s broad modern treatmentof the pianoforte 
(his K/aviersatz), and the essentially polyphonic 
structure of his accompaniments, present tasks 
to which the ordinary professional accompanist 
is hardly grown; they require a finished pianist 
and musician. 

The second difficulty, of a deeper-going sort, 
resides in the generally purely lyrical quality of 
the songs, their concise form, and the absence 
both of extended epic developments and of dra- 
matic modes of expression. The conciseness of 
the form makes a certain even perfection in the 
performance indispensablethroughout ; thesinger 
has no time nor opportunity to atone for minor 
blemishes by an occasional brilliant stroke. The 
cameo needs to be more perfect in detail than the 
fresco. Then, few singers can be prevailed upon 
to forego that dramatic strenuousness of em- 
phasis with which they have reaped such rich 
harvests in other fields, and express feeling as 
simply as Franz has in his melodies." When we 
reflect upon the sentimental acrobatics some great 
singers have lavished upon simple folk-songs, 
like "Way down upon the Suwanee River and 
Home, Sweet Home, we need not wonder at the 
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steam they put on when dealing with the wealth 
of emotion of a Robert Franz, and the poets he 
has musically illustrated. 

No doubt it is true, in one sense, that Franz’s 
songs cannot be sung too poignantly; but they 
can be sung with a, so to speak, too compre- 
hensive expressiveness. The singer should rest 
content with expressing no more than the com- 
poser himself has expressed in his melody; let 
him set this forth as warmly and thrillingly as 
he can, but not stultify the accompaniment by 
encroaching upon its domain, and including in 
his expression that which should fall solely to 
its share. Above all, let him, with all intensity 
of feeling and subtlety of expressive nuance, keep 
well within the bounds of that “modesty of na- 
ture” which Franz never overstepped. 

Upon the whole, the Franz propaganda, if 
slow, has been sure and steadily waxing; his 
lovers are, and ever have been, among the best 
in the world of music. Still, though now ten years 
dead, he has not yet won real popularity; but 
others, and even greater than he, have waited 
longer. His time will come; of the future he may 
be as sure as any great genius that ever put pen 
to paper; the question is only, When? His soli- 
tariness is no cause for fear. He was no graceful 
pioneer into a no-thoroughfare, like Felix Men- 
delssohn; neither did he, like Robert Schu- 
mann, represent an early transitional stage in a 
great world-progress. Like Palestrina of old, he 
achieved and embodied in his works the supreme 
culmination of a special form of music; in the 
domain of the purely lyrical Lied no greater 
songs than his can be written. Such a man is safe. 


Hingham, Mass., Fuly 16, 1902. 


1 A significant commentary on this is the profound remark made by one of our leading pianists, not long ago, on a certain perform- 
ance of Brahms’s Ernste Lieder: “If they had not been sung with such tremendous expression, there would not have been a dry 


eye in the hall!” 


FACSIMILE 
OF A MS. OF “AUF DEM MEERE,” OP. 5, NO. 3, BY ROBERT FRANZ 
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The original Manuscript is here reproduced through the courtesy of Miss Pauline Woltmann, of Boston, 
to whom it was given in 1901 by Franz’s daughter Frau Lisbeth Bethge of Halle. 


P94 HE above sketch—for the process of evo- 

lution the song has since undergone makes 
it little else—is peculiarly interesting. It helps 
to show Franz’s habitual method of composing, 
which, like Beethoven’s, consisted mainly of a 
snowball-like accumulation of corrections on an 
original sketch; it is, moreover, interesting from 
its rarity, comparatively few of the composer’s 
earlier sketches having been preserved. It was his 


habit to send perfectly clean copies of his songs to 
publishers, without a single correction in them; 
most prior versions, containing corrections, were 
destroyed. 

This facsimile shows that some corrections 
were made in the sketch itself. Such are: the 
suppression of one of the middle parts in the 
accompaniment in measure 2 (still further mod- 
ified before publication); a similar change in 
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measure 4, involving an actual change in the 
harmony (the new progression: B-flat, B-natural 
corresponding to the G, G-sharp in measure 2); 
the suppression of the sustained high E in the 
accompaniment in measures g—-10 and 19-20; 
changes in measures 12 and 14, to correspond 
to those in measures 2 and 4. 

But a comparison of the facsimile with the 
published version of the song shows that these 
corrections did not satisfy the composer; others, 
and more important ones, were made later. We 
find in the published version: a systematic sup- 
pression of the harmony on the initial up-beat 
(anacrusis) of phrases, to correspond to the be- 
ginning of the opening phrase of the song; a 
more expressive part-leading in measures 9-10 
and 19-20, with a more sonorous open position 
of the closing dominant chord of the half-cadence; 
the addition of another middle part in measure 
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12, making the harmony fuller than in the corre- 
sponding measure 2; other changes in part-lead- 
ing here and there; above all, the picturesquely 
suggestive billowing sixteenth-note variation of 
measures 9-10 in the closing measures 19-20. 
Note, too, that these changes are invariably 
improvements, that the song grows finer and 
stronger with every fresh stroke of the pen. The 
corrections either substitute a vital polyphonic 
leading of the parts for mere plain harmony 
(accords plaqués), or else add rhythmic variety to 
the monotonous succession of eighth-notes in 
the original sketch, whilst rendering the whole 
song more homogeneous by establishing recog- 
nizable rhythmic relations between different 
phrases. As is often the case with Beethoven, so 
do we find here also that, compared with the 
matured final version, the original sketch seems 
almost like the work of a schoolboy. 
W. FA. 
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4 To Frl. Luise Gutike 


SLUMBER SONG 
(SCHLUMMERLIED) 


(Original Key) 
JOHANN LUDWIG TIECK (1773-1853) ROBERT FRANZ,Op.1,N° 10 
Translated by John 8. Dwight 
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To Robert Schumann 


OFT ON HIDDEN PATHS I WANDER 
(AUF GEHEIMEM WALDESPFADE) 


10 


(Original Key) 
NIKOLAUS LENAU (1802-1850) 0 
Translated by Alexander Blaess ee ee SRE et 
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12 To Robert Schumann 


YONDER NOW THE SUN IS SINKING 
(DRUBEN GEHT DIE SONNE SCHEIDEN) 


(Original Key) 


NIKOLAUS LENAU (1802-1850) ; to 
Translated by M.A, Robsnson. ROBERT FRANZ, Op. 2, N° 2 
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To Robert Schumann 


DARK THE SKY, THE CLOUDS ARE FLYING 
(TRUBE WIRD'S, DIE WOLKEN JAGEN) 


NIKOLAUS LENAU(1s02-1850) (Original Key) 


Translated by M.A. Robinson 


ROBERT FRANZ, Op.2, N° 3 


Allegro maestoso 
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To Robert Schumann 


SUNSET LIGHTS THE WEST 
(SONNENUNTERGANG; SCHWARZE WOLKEN ZIEHN) 


NIKOLAUS LENAU ( Original Key) 
J y 1802 - 1850) ' is . 
Translated by Arthur Westbrook ROBERT FRANZ, Op. 2, NO 4 


Allegro agitato 
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ON THE LAKE, SO CALM, SO PLACID 
(AUF DEM TEICH, DEM REGUNSLOSEN) 


(Original Ke ey) 


NIKOLAUS LENAU (1802-1850) 
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Translated by M. A. Robinson ROBERT FRA Op. 2, N°5 


Andantino 
PP 


() 
VOICE Fan Pl eet fs eee ECAC od cae Bees a ee eee mace ES 


On the lake, so so plac - id, the moon - lights 
Auf dem Teich, dem re - gungs.- lo - 24 des 


PIANO 























er ee eee aera a Se ee ees 
a eee A eae 9 Ca ea asd ee eee 
AY EO SE) SEH ED OLY Saws ee 
SE ST gS ree 

ter - twin - ing palo =) lid siGross eames 

tend set - ne blét =< chen Ro 2 (sen 
VELEN SNCS SETA aus es 
CRRA CSE SORTS. TE GE Moe 
RESEDA il a ENE oS (eg 
eee 






































f) Z 3 4 
- K ee esa) 0 ae eS SS 
LA P aaa [yeaa Pea ae bs cece Soe ie LL ae GS ESS 2S eee — aay" B.S 
ley PD 3 (ee 
aN — =a i, ; 4 [— 
Mid_ the reed-shores wreath of green. sy yon hill - side deer__ are 
in___. des_ Schal - fes gru 2 nen Kranz. Hir - sche wan - deln dort am 





























Oliver Ditson Company ML. 147-3 


23 


4 ES ES BS Se ee Oe 


1S 


and 
mal 


7 


v. 
manch 


Now 


babe 


heard, 
em - por; 


OPI DEE: FEED 


no sound 
die Nacht 


) 


im 


-—y¥ 
night 
- chen 
stch das 


regt 


f 


LS 0), Saas sf eee 

















ull : cL saan Pe if 
Ee OMT il 
"Ml | . , y, | | 
U2 stein 
He 4 
io) pu ops | 
2 || 5 8 MII )® 
fev) ' 
ad = | 3 
(a9) atl) © Bs NG | | Le 
Safi ll a Aa & 





i : 

ih 

AR 

t Hes 
A 


) 
Ni 


Nia 





" 


Van. 


ral. 
aaa reer 
he ee. ee 
ae ee ae a 
ae ee Se ee 
e raul. 


2feae 

eer 

Lit a ae 
bird. 
Rohr. 

SMOrZ. 

—— 

aaa 

Sr aaa ee 

CVn is 





147-3 


ML. 


24 





Jae Seeeet Veeatead Seambar san acnrmase muscu lsvan a eaacennmay cass MeN @har SC SIGE. he es 
eee ee ee 
i a a SS a See Se a a 7 
gaze must low - er; In y, © deep we a aeste soul umar 
Blickh____ stch sen - ken; durch die Licf, heey Ste 2 See = lute 








so sweet, ‘ peace ful, 
sses. Det == ge den, eke ate 


eve - - ning prayr! 
Nacht 




















rh ho GU 
(DER SCHALK) 


(Original Key) 
JOSEPH von EICHENDORFF (1788-1857) . ROBERT FRANZ, Op 3, N02 
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To Felix Mendelssohn 


THE COLORS OF HELGOLAND 


(DIE FARBEN HELGOLANDS) 


(Original Key) 
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SPRING AND LOVE 


(FRUHLING UND LIEBE) 


(Original Key) 


ROBERT FRANZ, Op 3, N93 


HOFFMANN von FALLERSLEBEN (1798-1874) 
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HIS COMING 
(ER IST GEKOMMEN) 


(Original Key) 


FRIEDRICH RUCKERT (1788-1866) ROBERT FRANZ, Op. 4,N°7 
Translated by John S. Dwight 


Allegro agitato 
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OUT OF MY SOULS GREAT SADNESS 
(AUS MEINEN GROSSEN SCHMERZEN) 


(Original Key ) 
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.i, NO 1 
Translated by Frederic Field Bullard 
Andante _ Fervently Unnig) 
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doch 


| 
I: 


if 


| | 


V 
= Dy 











ae 
told 
Sa 


—o 








What 


me 




















nN 


- 152 - 


ML 


ten, 





hoverd, 


Trau 


ZU 





aay 
= 
aes 
ered 
ten 





ool 
Grn mar 
= pA 
i 4 
ai 
nS 
ead SSR SAREE Visas a 
Pa. % 
Jesmena stamcerc ae ket sete aren 
not a 
gen und 


ee eee ee 
ee Se 
Co 
maf 
K\ Cg 











and round her 


found her, 


Weg 


den 


den 


fan - 





Lar. 
V =< 








eae a ee pop 




















L 
a 
ae SS GER a CE 
(ere | 
mea 
ae 
COV 
schau 





| e eo : 
7 omens) 
- Re ' 
LH re & ey rt | aot $ 
gS N ris 
do } = 
(4 | oO 
It ie = 
x a + 
._Y 
p> 
lia 83 il ra 
\ D 
CN Ch Ch a if 
Nr aq ~ | ? 
nd ~ es \ re | @,0 a> 
massa MN ms ne ans 
— OO PP 





42 To Frau Dr. Livia Frege 


ON THE SEA 
(AUF DEM MEERE) 


(Origenal Key) 


Aa by Charles ae ‘yn WManney 


Andantino Very fervently (Sehr cnnzg) 









































a 
VOICE 
ry eyes Trem - bling 
Him - mels - au, - = fal aaien 
PIANO 
SSS ; rae ee 
DS, Kase RE MESESRM FBS GeERMNDRCaere 15) ES SINE Se Gs NL 
o<——p——9 ° ee mee ees Ne eg 
ey ee [pf 
sparks of _ light are fall - ing Thro the night; my soul in 
zit . ternd Itch - te Fun - hen durch dte Nacht, wnd met 11€ 

































































WN | 
/) i meen eT, go ae (uae 
f ; Nae e c=) 
<— we: r am a oer Be RN Vd 
Ai fesrsuratuaaee sees Ses r see a Dares eeee eer see yes 
rap - ture Soars on wings of love to MGC tee ee them. O ye 
See - le dehnt sich lie --9 be - wernt und Wet -" - : - ter. O, thr 















































Ta * Va 
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eee Oe 


Lae See ONS Eee ee te Be 
fx —_j—_—_—_—_}}——-# JS CYS Ed eee) NT | PE b aoe ——$—$——} 
(o_O ESE 8 SSE 4 ORE GW a Be Lee Yee Sees pao 




















eyes of heavn a ~-_ bove me, Pour your beams. ~ in - ‘to my 
Him -mels- au - gen dro - - ben! Weitnt auch aus im met - né 
ee GR Bem a 
(ees ae 
ay ay SaaS Beas (SSS ee BS ry 























=== a ee 
: , 














eee tL 
OC .C a Sey (see, ee 2 ee BS _) Ge Bey a ae i a 
Ot. Sl ee aaa | £24 Guinean BE See aed a | Eee eee ae 
SE ee WA (a Re eB BES Sees 4 aaa 
DOsnee == om. Till those tears, “of star ry bright - ness Fill my 
See le, dass von lie - ben Ster : nen - thra - nen uw - ber 

























































































poco rit. 

— B 
eee ee mie aie eee | 
BAS, = I 

soul tow O82 ver =. flow # " antes 
fite - sset met- ne See : le 

















eee eee 
a | a6 Is 











pienione rs See 
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44 To Frau Dr. Livia Frege 


LASSER WITH PAHS ETeS sO rk Cow 
(MADCHEN MIT DEM ROTHEN MUNDCHEN) 


Original Ke ey) 
HEINRICH HEINE (1799-1856) 


Translated by Sir Theodore Martin ROBERT FRANZ, Op.5, N95 


Sp ME con moto Fervently (Innig) 









VOICE 






Las - sie with the lips so LOU ae sy, 
Mad then Miind - chen, 





chen 





PIANO 











sO Se o_o —+ by pp OR ge eee 
LES bt psig ee eee EE" See = ee eee pe ea 
With. the -eyes_25, so.) “soits = and #) briehce Dear wee lasmewnsies 
mit den Aeug - letn  stiss und klar, Du mein -.j1e =" bes 








I keep think - ing, Think - ing on 


sti. sses Mad.- chen, Det - ner denk. 

















+) Remark: The sixteenth notes of the triplets must throughout be light and short. 
Anmerk» Die Sechszehntheile der Trrolenfiguren miissen durchaus leteht und kurz angeschlagen werden. 
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a tempo ++) (nichts) (ang) 








Would that | (Ee ts eee ee with thee, dear. 


und itch moch = te ber Dir sein, 








/ p (crack - ing couth -  Iy) 

et p eo ee TT 

va a Or rg ee eee) 

Uf LI SE LN ws 

aNiy EA SY SERGE IEEE BITE SEI LABEL LE : 
Arms a - bout thee, Chat une . 2aleg Ly, With, non smor*) = tal 
bet Dir S2maueP RESET, mit Dir  schwa - tzen, aim ver- trauw - ten 









Lin Hie J ees 
WHO Tey MIG BRAT 5 


y * 






+) The Scotch words in parentheses are in Sir Theodore Martin's transtation. 
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With fervor 


Mit Warme) 


a 
» 














D K K ce ee ee eee 
as DC Dy ie C he eee 
a a 5 SIE POANEEE Y SEPT TORL A (ONTENTS a EIS (ANSI Ee} 
by to hear! With any. Skisstaeses I. would - smoth - er 
Kam - mer - lew. An die Lape Spex wollt’ itch pres - sen 






































(jimp and sma) 
er eee mf molto piu lento 
f) PP \ A se Ee £ 5 
| 0. M) A) S LN IN a a ee) 
Hep ee ee ee Oe awe D aA GeeCNweas cal CiKweret scam arcescsy === 
Thy white hand so fair and_ small, And my tears for 
Devs sie klew Be 16k weisee asse Hand, und mit Thra-nen 






















RUE ED a ay I as eA 









) = 




















fm ¥ Ta * 




















oo ; 
> aera ? nan * t ane SO a 
es Pb wD et aa Seed Gel REE A A UMNO oaees aay Fras ee tie 
AS5 seacoast cc ase=ca = ere ee Ban 7 meer 
Web caus Tap? sa uune On that wee white hand should fall. 
ste be Z WHE YR), Dew = aie Ret = ae. ZSOT) e  FSSC Hand. 








i 
ila 








1s 





























ML-154-3 , 


To Frau Dr. Livia Frege 


FAREWELL 
(GUTE NACHT) 
(Original Key) 
JOSEPH von EICHENDORFF (1788-1857) 


Translated by Arthur Westbrook 


Andante, Softly and fervently (Leise, innig) 





47 


ROBERT FRANZ, Op.5, NO 7 

















aa 


VOICE 


a 












The hills 
Die Hokn 


ests are 
der schon 


and for- 
und Wal - 





























PIANO 

















































































































La. cS 
Ppp 8 |) Ss 
dark’ - ning Ev - er deep - in eve - ning glow; 
stet - gen am - mer tre ae ws <A bend - gold, ein 
a : = z 
a ee ae a ae 
l= — as 
=n = 
w co e . Z zi i ov v 
Sy a Pa, e  & 














Seen ers as 






























































asks soft in the branch - es, “May 1 greet thy love, or 
lein fragt in den Zwei - gen: 0b es Lieb - chen gris - sen 
pees =a : ! = = 
ae 
A oe . = sieeee 
=e a = 
ra v fe a a io 
% Ya if YN} % Lan. % 
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, : EE VES SBE A Pe TT cS RETA ame ee 
van: _ A oe Ley MK pv eeen £osares eerie’ cea? ey Po. oS 
i (on Wa SY KAGE \ AEN PES REE Wee cai (OSI OE PLE GE ee 

Ni, ee eT 9 SAEED || EERO DEV SEER GS ECAC AE TESS GEOR AT RE EE 
NO (eee ee cee May I greet 7 thy oulove, or no?” O 
S OLLt ne ee ob es Lieb - chen griis - sen sollt? O 

f) 1s 
ran: (eS SS Se 
nat EE 6b ECM Eman Lue aned Ur s~"Eeeaso so ies 7 Soo of Wey fee aye 
RS ae ee ee ee ee 






























































































































































































































































2219, 
bird - ling, ’tis vain to de - ceive thee, No more in this vale doth she 
Vog - lein, du hast dich be - tro - gen, sie woh - net nicht mehr am 
4 
fee eee 
Y 
at P 1\ 
me 7) 
LZ 5 R i ] p i i 
—Y ; mea sae 
| FA Y LL ia | 0 Or ee ee a a mel 
dwell. eos Wine forth to the arch of heavy - en, YGreet her 
Thal, _______—__ schwing: auf dich zwm Him - mels_ - bo k gen, griiss’ sve 
i 
P 
[ se see seed | eee 
(a PET (SSS SEH 
EEEMIEY Uo es SHES 
5 
So ee 
pa eee 
Gee Sees a 
———__/_____}] 
oa 
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To Frau Dr Livia Frege 49 


FOREBODINGS 
(VERGESSEN) 


are 
KARL WILHELM OSTERWALD(1(1820-1887) Origine Key) 


Translated by Arthur Westbrook 


Larghetto appassionato nf eS es 


(yop bt ® pa 
NOU. OS Lng soe 4 eee 
CANA Scanian cae vi z r 


ROBERT FRANZ, Op.5, N10 

















Oh! pain - ful dream, why 
tremolando O bax - ger Traum, was 
S&S AVA CO Lae DS DSSS DB el BD ASSES Sw Ss es 0 ee ee es ee es a 


| Pi ty | VD ee lg lt et ll le lt lll Ul led leew lewd leh lle lle le | ee rt rr ote ee 
a i fC)" Vi A @ e@ oe eo | _ _ 8 @— Og I 1S cl a gad a es 

























































































| og gf 2 | a iy be Le _ee_ _ G ae * e ae 
Fa rb Ft 02 Ser eae Ea a D ed ee ee I ee RETO R 
SES 9 ees FQ | HS eS eae P eS eee EE SET T 
a iy 
f) So 
Pp bp Be Bm fg 
TAQ Dt a LZ Sa Cao Door a J kta Soy") aT 
PEAS I 2 
haunt me. so, On wings of dusk +=  y night up-borne? 
lat» “terst au mit schwar - zem Fli - gel |um mein Haupt? 
/) a —— ees —————— acne 
Z a ————— — aa re oe = areas ee ea 
i (ou eer eee ee ee ee ee ee ee ere 
_— 
1 @ye [| | , 4 Py eee gee 
By 38470 i eae Ra Eee SS ina ee eee 
PZ za =a 
Nad. 
f) i 
| 1 bh | Sa ee eS eae ree 
| PF by TVD Ty 
fey? £ —— 4 
Pp SY 7 
All: - rest? and peace I Ce iee*, rodn. 
Du ——sihast’~— = mtr, du, die gan . ze 
be} et Seems SS ee {+ 
[ue Ee ee eee 



























































a Ga a 
+ ht ee a oe 
LAN oy Gast «mere ay cae Jocuri) 
. n & z ig 
é 
ee So t 
9 6 sé 
BN Pr a 
2. 
a 
f) SS ee ° 
A Ph ~Se OEESE R ae 
ep pees we Tie ian eeene eae oes 
know From my sad heart is rude - ly torn. 
Ruh’ aus met - nem Her - zen wild ge - raubt, 
LO tt a ee 
OF sl A Op De ATA OD AE Ow 1b 6 eee 36, 0,0, 6 || 0 ele le te te te te 
PD i 1s Fs 
Hey? 2 tie oe ew wl ww tg og Og Og Oe ww Pan? gt gt gt 9 | [oe 









































i? OS bE eee ae eee he an F_____} —_____.___™i___ 
i MENG CS Se ee ee Oe ee! 2 oa ere 
oe iz f cite aera | 

609 il ¢ WET Wind aS ee aa ibg: 


cd * fy # Ba # HS: se 
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ee ean es 
i pe 
> ae ee ee . a 
v & € Sea . CA GRIPS BEA EEE IT TIES al Oe Ee ee 
(nana r) EalD LIRR § Naa Re Bee LEAT NATED J | 
I dream, I pace the. Tiv- =" vers strand, The 
Ich trawm: tach steh’ an Jey 2 ches Rand, die 
f Db a | 
AP Pp re eS ee re eae oe 






































~ SARS WaT See ee ee Fe Cen eT Ess 
as? pi ¢ ey ae See ery pay iene es ee 
4 
wil - lows weep there all for-lorn. The 
Trau - er - wet g de hingt her - etn, ; die 
GE 207A a oe a ——— aa ee Se AONE mee —— pg eines es eee 


ae] a = — 
jars! ,& AY may ee te | ps4 ag yd yt a — gy St ee tdsetesenene 
| LEN 2 SF NS SS ee ee Oh 










































































































































































“> Pa se Ore ee 
SRC a Sees 
Soe et Fo Hee 
pry 
ee 
A SS Ea Mae Se 
fe" 00) Rea ase rh ale aR RE ASSEN Ce ee Pe ge ey 
a (eames ; =" s ‘ pierce en Serer are nies rat : D imeem 
stream-let dies and turns = ‘te- — sand;"olhe blue for - get - me - nots 
Quel - le  schwand, ver - dorrt_ im Sand sind all die. blau-en Ver - 
——— —s a 
7” 0s 2 GE ne OE ne I SE SRS a OR Se LES NS ere 
eee =a ae rca re 
ae ea — 
Wa os | 
SR GRO eros Sra See Ss (Ns Ce I EG PYRE Tae SS 
el ee | EEE aan EP SS p 
: 6 
6 
: o,f Be 
SS ptt moto 
sere Was. Bewegter als vorher 2a 
Abb ee = 
Bre g a = = —— 
pf ees = 
now “are gone. . Pots reece Ot 5 evenly, to 
2iSS ee nicht-mein. Ver - ges z sen, ach! ver - 
/) ——— ee eee ee UL" Fern pees ere Se 
aw 25S a eS EO eee. ———— PDO Te ae ES 2 
OPV bete%eGe? oe eel Se wis www 5850,0,0 eee eo 
Riv p Ene" ie eae ae Oz Os On On a eee 
J = 
wee ae, crane me 
id SA) 3a mee oe oman Cette REnerrsec wen @° Glenarm on Coa yas Se es Renee Vetoes 3 
PAE TT a KN MEM alee (oes pee SIN ee ey PUES es! 
ELA) As SRO aoa area >] [seer eee eae 
Lay Cl : ~@$————— 
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a 


5 
ea Se Rete arts 


/) SS 
(2 Lif; ONS DE es GES See SE 6 ey ee Ee , Cee |. Ge ee Wee 
U/ CNOA BE ee 9 Be ee ES eee eee Bo eee» a eee AY 
—— / D 
ib 














be - _. for- got By one, the dear =) | est) “heart Ole <All 


ges - sen sein vom Ilieh - sten Her .- zen an der Welt. 


























" GIA 
7 2 5d4l) D> EP Seo ase 
5 pwavran@~ 4 


| 
1 

a | | 
b| | 
| 
DI | 




















——S A 
12 0 2 eee BE ti aa ayy ars ES ee ee ea 
\) OO Sl OS iS ae i ae a 2 a ee a) ea Ss Ss aaa 
PGE SG RAD ES ae eae 6 aay (eeeN Fo y 
jauea [ae ae ® 






































ee a ee, TESC. 
a aS 
oS SwA SN Saas as TT a O 
@ 420 64) aes ES eS 5 Nee Ger XD) A | 
i Uae! 3 GSR SA NE SE a Ea ae ey BS BES 1 .. So . Se sl fi | | tT) 
V iS Sa ee ee eae era VE) EA Se ee | ee a) Y/ PA 








heav_ - - atest grief Which on a hu - man heart can 
- schwer - a ste Pein, die auf ein Men - schen - her - ze 



























































- f OURS SSA ae ae ae a ee eget ga ggg | 
eet — 
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© nS Asp 
tm’ ph gl Paha 2! 
D SYS es SS, 46 ae 2s SS ee ee 
cAI EI ina fe 






































52 
AS THE MOON HER TREMBLING IMAGE 


(WIE DES MONDES ABBILD) 


: (Original Key) 
HEINRICH HEINE (1799 - 1856) ae 
Translated by Isabella G. Parker ROBERT FRANZ Op. 6, N9 2 


Larghetto tranquillo 
Softly, with fervor 
(Leise, innig, sanft getragen) 












é ; M ma 
2 Ae) 2 ee A ES i erTeTs mmeneersar Gin Crea ce othe o/s 2 3 SS 
Yana Ce es A Ne SE a NT GPE el a. cae, 

VOICE 8 a Na ne, W Ban ER SS SS eee wi eres pecan 9 rss 
As the moon her trem - bling 1m - age / On the 
Wie des Mon - des Ab. =) bzld zit tert tn den 
f) 

BS MWS oe 

team 0 de A 

(on WA Os 

DRAG) Cometee Onenes ame 









































PIANO 

o I 

(xt fa P= 

ey Pp ‘ _——— 
storm - y Waves: “1 "= press ~ es; While a - loft, in heav’ns calm 
wil - den Mee - ves . wO é gen, und. er sel - ber stall und 

Beer 

[) ie A. ay it é 

> oe a L oe; “@— =, ~~ a eS ee 

FF GSAS bp ee eee Coe ot alo ee -e—_ *—_,, es a OO 

Co ES S| ea Ee GEST a ET A 

(BAS) a Se eI PE De a pe Pe Se I eS 




















b SS eee eee : ER aes poe [SS ET] 
Ona a a a ee 
fcc aree ie 
f —————_ poco rit. ee or (~\ patempo 
&’ 2 A eee Se SE Me LS) ae es en ee ee eee Oh 
Y aS 04 eee ee _ SEE EEO BE Wilt SEER ee, ee J) Ld a ee ee eI) 
AZ ae ure,/All the world with ~ light she bless’.=" es, *So ssen2 

sv 7 cher wan-delt an den Him. = Wels a. 80G gen; Al aso 
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7-2 


fart 
und 





moon - light 
cher, 


the 





& 
ests AS 








7 





So 





NESE Ae 
isjaecentaj ema 
aaa Ee 
ing, Seen 
zen, wetl mein 
ae | 
ee Prater] 
4 uf 











break 


Her 
oq 
reed 
foo] 
ral 





tert. 





LS 

um 
a 
aes 
aa 








thee 

MUV 
" 
eee 
[sesame | 





Peele ee 
love thee 
schiut : 


a 
eee ae 

for 

bild v 
Bassa 
a | 
paaa Oaaif 
L—_| 

SS (Saas ET 
er - 





Ab 
esi 
oz 
rae 





ay ae eee 

Ss aa 

VinS Ty ae 
thee,While my heart 
nur dein : 

J es 

ES a) 

Sa es 


tert 
i. 
= 





ee ee ee 
a ERE , SA Al 
Da a a 
a ee i 
eng - ‘nes 





Pre ee 
Eos 
preme 





Frases 
eV. paar | 
Ie A 
TF, i, 
bove 
sit 
( a 
Eee 
2° A es 
os a as a 





=» 

WF. 

iT ¢ 

PAY 

| 4 

i 

ag 
CY 
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54 To Frans Lisst 


SPRINGS PROFUSION > 
(FRUHLINGSGEDRANGE) 


(Original Key) : 


NIKOLAUS LENAU (1802-1850) 


~ ; LO 
Translated by Diana V. Ashton ROBERT FRANZ, Op. 7, N?5 


Allegretto animato 
Tenderly, lightly (Zart, mit Leichtigkezt) 
Pp 



















































VOICE 
reoaee fairs chilly -- = dreoraa fs pro - fu ; 
Kraul “lings =< htt. tee der im bua | = ten. Ge. dran’_- siege, 
Pes ge eee pee [ease ae 
eee Se oe ES A SP A GS Ee 
[Vi fw Se eee ae a a A ee e _  (  e ee 
3 EE eee AE DR Panny ey Se Sy sa hoeea 
V a J is teens Tl kl Po Sd PS pa Yt Say Se ey ee 
PIANO 
Doi ee See 
Lan. % Pa, * La. % 
a ne ORES BPRS APSE EAL NT as ol 
SP ee ee 
V TZ ae © ae fit Ae Se oe 0 EERE AED REE SE OSA PETS IW EES 
Flut - ter-ingblos - soms, sweet - breathing flow - ers, Sweet, hap-py love - songs, 
flat - tern-de Blii - then, duf - ten-de Hau - che, schmach-ten-de, ju - beln-de 


"6 (aaa te SS ee ee ee aa ES Se See SR SSS. LAA Ses Saas se 
iio Ba 2 ee 4 8 et 4 2 ee re ee 0. ee Ee ee eee Gy SY SN DAY SSS Sis 
l_ ae ee Y Se J ees ee a ee Pi 

































































joy’ = sous) if-10. 2 sions: skusheeetomn,y: en Age each | Disiivaaes eee and 
Lie - bes-ge-san - ge stur - zenans Herz mtr aus  ge- ; . - dem 


BeBe Sree SEs = 
ee Oe Oe eee oo a ee 
y [xa aoe ot 






es ee ES 
Se #-s- -s «2 oe re ee ae ee ee a ee ee 

) | @ @| if @ I\@ @ | Id pe p | p= @ |@~-@ Ih os 'a~ 2a _ 
eee Eel Wes ae a a a Sey Bees“ L_oee od a Le 
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Straw - : - che. 


/) = = i = 


SS 00a Se oe woes ED = 
7 +, _ a i 











Spring’s fair chil -dren,my heart sur - round - ing, Whis - per to me with 
Frith - lings - kin - der metn Herz um - schwar- men, Sli - stern hin-ern mitt 














' gd ee AS (Ee ¢ EE EE PES P| 





























words so ca-ress - ing, Or with a breath - less clam - or re-sound - ing, 
schmetcheln-den Wor - ten, ru - fen hin-etn mit trun - ke.nem Lar - men, 
Ge § ——_—-—— 22) SS Se nee ee es — ee ro me 
V <0 esr See a a eee ae ee eee 
Boe GR SPA 21S AP A AO } eta —a ee Se ee ee, ee \—a 
AUS eas Es ae EY ST Se a Sea! Bee Bewirsceiy mee ats 
oe eo 
Su.c3 > Se 
































Lav. % Va. ce avy e an 


























ESS 7 Pe po es Pass" el” 



































In - to my souls re - cess - és they're press - - ing. 

rit - telnanlangst ver -  schlos - se-nen  Pfor - - ten. 
gy  ——_ eet __ Sas __ Easier ee Se 
a a Sale ae oe a re 

my Pp y—_,o "o_o" ee 2 
p aay aes CES Ge $s aes 7 ene a eee Serres 

eee Pees. | nee 
by SEA ST SE Be eT So eer La eT Fee SS 
Paes See Ss Parsi a Soe ay DR Ripe eT cet 
leer (an Peete a he as = 
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0 | 
4 Pa =e 
if EE ee EY ES EY POSTS RS ey eS ey ed, errs StS) 
li W442 Ee DOPE In Sees ,.. Giese a nL a ae Eee Pat IE 
|) posit 122) Ears Sea eee, SS 
Springs fair ehil- - - dren, my heart es - 
Frith - - - lings - kin | .- der, mein . Herz um - 
ee ———— — ——————— 
A Fe ww ee et ee 
(tT\Y Vh be #4 . @Gad @aesi @ | 2d Gath Gat Oa OC ll OC @Ai@gtge@dagwst@#swt wv 
em i TY LSS FAS Bese 
Y?) Cae — 
Pe i l7 bh 4 ea ap ae ed 
A 7S 4 eee Sa poe 7 @ 
ee aR S. 7 fae 
BG F 
Ray xe Xe ¥ a 6 
% La, *% 
Sie 
f) J CVOSC. 
DD WAS V Fe j Ree ee Fe aS), | 4 aaa 
UY ,5@ raha Bw DA EERE Ee TS, Be a 7 a ae 
Ud WS ae PRESS EAT AES Sel Ge we Se RAE ies ee [9] ete eee | ee 
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(Original Key) 
JOSEPH von EICHENDORFF (1788-1857) 
Translated by Arthur Westbrook ROBBER ES Nar 
Poco Allegretto : 
Gently, lightly (Zart, leicht) 2 
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Cais a a ee aoe Sl ee ee ey Lees Rees ee a Re me SS ee ee |e 
e ; 4 iene Pesce aS ST Mae AS ae ee 
<< 
a eS 
tip = 
of eats K ey a (BES ANAS GRE Gil RUBIO Goes 
© comin K a A eS a A. ON ME Bes SNK eS SNe mS eI Pe 
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true love sends greet-ings from  far,._ far a - way, from far, __ far a - way. 
Schatz lasst dich grit - ssen aus wet -ter, wei-ter Fern, aus wer-ter, weri-ter Fern’. 
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(Original Key) 
JOSEPH von EICHENDORFF (1788-1857) ROBERT FRANZ, Op.8,NO 2 
Translated by M.A. Robtnson 4 a 
Andante con moto 
In ballad tone (Im Balladenton) 2 —— 
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PASSING THROUGH THE MOONLIT WOODS 
(DURCH DEN WALD IM MONDENSCHEINE) 


(Original Key) 
HEINRICH HEINE (1799-1856) ROBERT FRANZ,Op.8,NO3 
Translated by Arthur Westbrook 
Allegretto vivace 
> ser" ir. Be, 0) Le be eee ee) eS eee Bear ae 
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TEMPEST AND STORM-FURIES SHRIEKING! 
(DAS IST EIN BRAUSEN UND HEULEN) 


; (Original Key) 
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.8, N04 


Translated by Frederic Field Bullard 


Agitated and passionate Aufveregt, leidenschaftlich 
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Tem-pest and storm-fu-ries shriek-ing, Black skies and rain-sheets a - bove! 
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quieter than before 
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STORMY NIGHT 6 
(GEWITTERNACHT) 


(Original Key) 
KARL WILHELM OSTERWALD (1820 - 1887) 
Translated by Arthur Westbrook ROBERT FRANZ, Op.8, N° 6 
Allegro maestoso ed appassionato 
With utmost energy (Mit grosster Energie) 
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Mad 
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Dreams of my youth, all too 


Trau. - me der Ju - gend,wie 




































































soon have ye van . ished, False like her fond vows, 
seid thr ver - flo = gen, Jalsch wie die Schwii - re, 
f) Lb « moe eee eon Me pace soe ee 
ff Brie e sR EE EN IY Boe aes — i ee 
0. 3 SS @ | « ie @2@ 2 8 ge |_ @ 4 ly Be Bia 
fry Ppa \al 2G « @ @ | i/i*tt@a @ @ @ @ J] va ia 
SS eee geal ea el ES 






































- ry aS 
pe 

amas Ria rer eal 

Dh hel ieee oe) EE = 
































ips 
Ab 7 be - — 
try 2? 1 Geese seen TUR = or SSS SS SSS ee PS 
truth ye have ban - ished! Sharp - ly goes through my 
habt thi ze= 2) lo - gen! Schnet  - dend fiihv ich durch’s 











































































































heart an an - guish Like light- ning’s glare: “She loved me 
Herz mir be ben das Bli - tzes - ltcht: se liebt mich 
d im Se ee 
Ape fess === a ge ee 
ae J A EA ok \ a ego 
Sf, = 
ra ome 
Trav y BLT. ae BSI] Be | Se. awl 
Se Ae Bees ere Sane suena? arcsomeseead (steer eet eye 














” of pad lib 
rh ————— Z roel CSS Re FE SAREE THRE GSS 
(C2 PO RA SS aS a Je a ee ee ee) es See 1 A 
ee Oe et te —— ss ESS ESE 
SUT CU Penne eee (ee ea (IBIAS AE GA 7 AS, Se EA 
ne’er!” My heart now is bro - ken, why long- er 
COG 1 eee ee mein Lerz 1st ge - bro - chen, was soll ich 
colla parte _—— |n 








































































































Chide thou loud - er, VoOIce™ Of the wy \tems = ce Flam - ing 
Grol - le law . ter, Ge - wit - ter - stim -. me, flam -men -der 
f "A f oe a ea x yo 
LA eal Eres ‘ = [ Rae o_o a 
Ph i—¢ a A a a 
SA ease ses aes a fase eee a oe 
6 area ee 
i RLS TRE ei tee ce 
mv eee 
5 _ rere Se ae 
Ry 












































poco rit. a tempo 
vas K {suo = SS eey ae a 
ff ——— eos a Ef) Soa ee eae | 
sig eee ee eee secede 
ea ea - en, wild and au - da - C10US, Let ~ in my 
Him .- - mel, wild und ver - mes = sen lass mich 
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DS A054 7 Dd Ae MERewe ce Mee dae beet E 
f5th eS SS eB ea A Gd 
CL. —— a, an aeued au eenNaes sume cmecss eg een we ee te 
heart thy wrath be re. = jech - oed,y Let me) fons 
ew ‘'- fern mt det - - nem Grim E me, lass die 






































her, so cold and in = erage) cious! 
te mich e — wig per ees = sen! 

























































Larghetto 
With deepest feeling (Mit innigster Empfindung) 




















But thou art mute, in 














= Aven - ber du schwergst, im 
aah “ 
- - 4 4 < | 
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rain gen - tly flow - ing, Bless 4 ing for ane A eer, 
saw : seln - den Re = gen wan H delt dein Zorn sich 
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4 
| Ab \ ian een ae Sy Se Se Ea Ce Gee 
(Nd peg 2 cot ae eae Ce ee a ee R 
GAN Saas ATS Sal ESS" SSCS Baa ee) a ee a 
Heav’n, thowrt be - stow - ing Tears of af - fec - tion, my 
Him i mel in Se - gen. Thra - nen der Lie : be, 


































































































































SSS Se es 


Maid - en, thou dear - est, love me as I love 
Mad. - chew, Ger = eb: = «te; lie - be mich wie - 
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to 
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To Joseph Fischhof 
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(Bia 
(Original Key) 
NIXOLAUS LENAT (1802-1850) ROBERT FRANZ,Op.4, NO3 
)7ranslated by Arthur Westbrook (1815-1892) 
b) Translated by J.B.Johnson. 
Larghetto sostenuto (Mit tiefster Innigkeit) 
VOICE 
mtr, dunk - les 
turn 
PIANO 






























































See See SS 


gen _ tle _ might. With ~~ thy grave. and_ dream - y 
eZee a eel dchy, eri: - Be mil - de, traw - me-- 
hee light, Kar nest, mild, vit ites dream - light 















































































































































































Bis ; == 
y 5 
np ee ) te ~* 
sweet - ness, Thine un z fath - om’d, WO dtLouUs night. 
70a pein SCRG as un. EF 2 grid - lich SU) 3 Sseue Nacht. 
beam -_ ing, Fair as day, and calm as night ' 
mea ee ene hg i 
= el = ea EES (SERS RE ee 
ae | a ee Oe ee 
was 5 + -¢@ = Re ey a el 
te SS 
=a See ee i ea [SE Pee] 
(ae 4 __ So 
Fi or ve 
i rs es oe 
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Take, now, with civ@esen SOD. a) bTe mag - ic From my 

Nimm mit det - nem Zawu - ober - dun - kel hie or x$e 

With_ thy pow’r of blest en = chant - ment, Take me 
4 cae 
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Sire 









































eS 
this world a ‘ way, 


von hin - nen Mtr, 
this 








sight 
Welt 


from 









world 

























































































; a 
/ = <a 
” aa (ie ERS) 
Ss = Zoeo nee 
ORS3 Aas) ee RET 
mayst for - ev - er O’er my lie = enex eateng. . thy. sway. 
met - nem Le - ben ein - sam schwe - best fiir und fiir. 
rule for 2, ayer oe er), Thee a 2 lone will I oO = bey. 
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To Fri. Louise von Platen 






























































78 
FOR MUSIC 
(FUR MUSIK) 
EMANUEL von GEIBEL (1815 - 1884) ROBERT FRANZ, Op.10, NO1 
Translated by Diana V. Ashton (Original Key) (1815-1892) 
Andante molto sostenuto 
yWith fling ——— Press) 
aS a eer 
VOICE ts gl gh ET PTE ATL LTA SE BE Poon €e areas 
V S ae aa eS Ee) SSE eT aes eT 
Now the shad-ows dark - en, Star onstars a é ~- light, 
Nun die Schat - ten dun - keln, Stern an Stern er  -  wacht. 
Weer oma “oro ? 
| rh tT # nn a pe Es Se ee, |e [4 
© San Ghd PAT) Pea ANS PO LY Ss 
(Walk) ee ee ee ey We em Bs ae sy Pe ST Jee 
5) ee A, SS .. SS PES _ A ee) BS Ee a ee ae Se eee 
ee | = 
i Be . =e 
PIANO il canto molto espress, | ——— 
Db ppg eg v7 
© aS) a RRR ces ey (1? Wea 
a eee ia 5 
st te RS ee Lar. % 2) ae = 
f) ee Re Za 
yb 
FQ) eee Sees F LT a 
What a breath of . long - ing Floodsthe air at nicht; 
welch ein Hauch der Sehn  - sucht flu - tet durch die Nacht. 








d 
r 
g | 
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Through the sea of fan - 1cy Steer-ing with - out ceSt, See 
Durch das Meer der Traw z me _—stew- ert oh - ne — Ruh? 
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Hes Py? s eg e 
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| ee 
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Je 
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SS 
—— ———— a 
Yoh [a —— v 
Ah tp — 9 7 oS ARE vi a 
ao Ye el) mea DE 8 Careers er See : Fal Gem ce cea es nt ray 
Seeks my soul thy spir - it; Ha-venwole a. hows *blest. 2 =. 
stew-ert met - ne See - le Dei-ver See - le ZU. 
ne me ee 

































































K ——— 
SSL: Saas ae eee 
A 2 SE) S/S ya 
SSR 7) a ee Ae, 
Take my heart’s de ae 0 - tion, “Thinesit sis a - lone! ey 
Die sich dir er - «ge ¢ ben, nimm sie ganz = da - hin! 










































































\) CTESC. mM 
[a2 ee SS = 64 
Hs Pp 
6 1.2. Bae 
‘2. V 


Ah,thou Know’st that nev I have been my own,havebeen my own. 
Ach, du weisst, dass mm - mer ich mein et - gen bin,mein ert- gen bin. 


















































fos Seams a 
Sao gears 

ape ee 

f) fra a parson nel 

7. 
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80 ‘To Frl. Louise von Platen 


HARK! HOW STILL 
‘(STILLE SICHERHEIT) 


























Original Key) 
NIKOLAUS LENAU (1so2 - 1850) 0 , 
Translated by John 8. Dwight ROBERT FRANZ, Op. 10,N°2 
Andantino con moto 
Ab he ES SS ee eS 
VOICE I (om Wa) Se 7 0 EE OE EST FPS GH BR Oe aS Sat) eI WET Se eer 
So ia v 
Hark!) how - still the dusk-y woodhas_ grown! 
Horch, we still es wird im dun-kela Hain, 
——~ 
fe eee eee go 
‘am a Disa 
ee Rome ee Oe ee Oe eee 








EEANO 





















































Maid : en, wearesafe and all Ag lone, "52 Eve 


- ning 
Mad : chen, wirsind st-cher wnd al lLeta ae ee Still 






























































bells on all the mead- ows round Die a-way with faint and 
sau : selt hier am Wire - sen - hang schonder A - bend - glo -  cken 
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A aan b> pee es Bg) AT 200 se oa a Te or 
eee ee ee ae ee 
Sep 8 (ove ae RE AS BR 7 A VS a: a 

Weak. =" y. sound. — On the blos-soms that be-side thee blushed Zeph - yr, 

mi - der Klang. __ Auf den Blu -men, die sich dir ver- nergt, schhef das 











bh = SSS Se 
x Ba & By rien eo 





fo eee gee Cp OSS a SS 
eye a ae we |e Sie Se eee a = eraaws Nk 
fall- ing fasta - sleep,_: is hushed. I maytellthee now, for we’rea- 
letz - te Liiftchen ein und schweigt. Sa-gendarfich dtr, wir sind al - 





| TaN pp ay 
PAY V z 

















2, by yeaa ay ees 4 

a= faweafe | Ee B.A 
HES rm? bb—pa iy aes Ey oe BEI 9 CS 8 Se a Ie I a) (RS al OP RS a i eS 
DSS ee ES ID 


LEEW SOT SA ED ee BE ES Oe eS ee 0 ee ee 





That myheartis ev —_ thine own. 
das mein Herz ist , wig Dein. 
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THOUGH THE ROSES NOW FLOURISH 
(UND DIE ROSEN, DIE PRANGEN) 


(Original Key) 
KARL WILHELM OSTERWALD (1820 - 1887) 
Translated by Arthur Westbrook RORERT ERO NZ, Opt Na 
Andantino Simply (Einfach) 
0 

ye AS SE Sen CON Wee Se ee! GEE INES ES | 
VOICE (Seana ee ey oe ae E SS eS eee = | 

Tho’ the ro - ses now__ flour-ish, Soon will blow the__cold 

Und die Ro - sen, die___ pran-gen, drii- ber - hin  fahrt der 


sempre e legato 








And en - joy-ment will fade Ere it  scarce-ly be - 
Wind, und die Lust 1st ver - gan - gen fast eh’? ste be - 







aS coed OE. (ese 





Songs of birds are re -sound-ing Far and wide o’er_ the 
ginnt._ Und die Vog - lein, die stn - gen, und die Luft, die_ ver- 
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(=e 
CTESE. , 
rAd ee aN 
(f S SS Se Sy | as ae SS PS ET ATT 57 
FIREELE Fs ETS NE E ERT AEP 
land; All the air rings with Mu - sic; Yet. 
. wehts,__ durch dite Welt geht em Klin - gen, = und__ 




















none wn - der - stand. And the stars, shi - ning 
Ket - ner ver - steht’s. . Und dite Ster - ne, dte___ 








t iN ating 

(> Le Ae ee BO ee EE (ee (eee ee ree) aN p é 

fe ep aN yg ~~ =o =a >" Ee ieee ee ei 
om ee TG eV aT NR ES Tae ST —| 

DSO 0 a, AE TS SP” Pa 7 G 














[ae a ee 2 
clear-ly, Their night-ly_watch keep,_ But ‘mid this great 
schet-nen so___ hell durch die Nacht,— tch a -ber muss_ 
Pa 
Ee ETS, 
4 ——— a 
i? £0 Ae Se ee ee a eam Ee ae 
Y el SS eee oo ese SESE |» @ —  - 
1! on WO | ae ee Eee ee i Bie ep A 
i ee a ‘=a ena x | }_@ 
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= Gh aa ES eo eee DE] ee ee 
Le a or 
WL AS bee a eee ee 
LES Ea TE ET” CIE A ee a a a 
b, 
her 7 eee \ 1 
7 MPO eee oy Lae Sa ae eee ee SN ee = = 1 
an Di Se a 9 ee a Oe Ee | {—_¢—__} 
 EZEEE  ES imma hn aS Fo Ss ae ee ea) if 
splen-dor I on - ly can weep. 
wet-nen im - mit-ten der Pyracht. 
a Oe —— 
f) Basa Tae ( eee, — ee 
BS ARGS 22S" Ses eae ae W Ae" Ges Lad Be SE ee 1 
7. ee Sk aay ee ee "URS By Sse Sa SB eee. Be Se ee ee eas | 
0 fam EXODAR RLS” EE iy 6 a ee ay Jee GS el ar ee eee ee ee Cee So 
DUA ERS Oy ae ee ~~ | x: Eel 


























0) Ol Re eee Se Se aa ESS Sen (SS ges y og | 

aa fu 2s eee ae SERRE EGS Bea eS eee Be ee mae eee ee 
i460) St ee eee 2 ee RDS hy Bee ee SE eee So ar er ee ee 
ier) See eee eae Meal Lae ee eee eee ee Sa hy EE Se RG ae ey eee 
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84 
I WANDER THIS SUMMER MORNING 


(AM LEUCHTENDEN SOMMERMORGEN) 




















(Original Key) 
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.11,N02 
Translated by Arthur Westbrook 

Andante con moto p ee 
oD K ee ee 
VOICE Ha? —6 pea GaamenY aie O LAlrseu momen fey Pree 8 
Bw. 0 Oa a ey 

I wan - der this sum - mer 

espress. Ul canto. Am leuch - ten-den Som - mer - 
eres: 


é (a: 


? by 
VW. bh 
tA? Oe _ 8 8 
iN Lise ees er 








PIANO 










































































mora | ing. Here ‘inmy. “gar_s= den yay alone: The 
mor gen geh tach tm Gar - ten her - um. Es 
———— Se 

(a iae . : = 

Sdn i a 

ENS 7 ae See Ty 
















































































= 
Fe = 
flow - ers are whis+ pring and nod - - ding, But si - lent I wan - der_ 
fli - stern und spre - chen die Blu - men, tch ay = ber, 1ch. wand - le 
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yy 0. " ee a me ee 
on. The flow - ers are whis - pring and 





stumm. , I Es fli - sternund spre - chen die 
ae cca Been Nt 












































Aa Lo ea Se eee De Ee ee ee 
2 ea cacy a oe esa a _ ava ee EM RN ce Secacey cart 
Aa ST Sek Se Re Ser Ya Ea Le ae 6 La SA 7 SOD TN : 
nod : ding; My face withcom-pas - sion they scan: “For- 
Blu - men und schau- en mt- let - dig mich an: ser 






















































































af ~~ eke Pek 
7 .<m- a San 
Chass | Pr = 
. : ob) 3 5 (a3 
give our sis - ter,theyre plead - ing, Thou —_care-worn and sor - row- ful 
un -  sver Schwe - ster nicht bo - ot aSe: du trau- ri -ger blas - ser_ 
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fos ig gi), ey = 
2 ee 
| : a : 4 Zz ae SS = ee | 
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86 A CHURCHYARD 
| (EIN FRIEDHOF) 


MAX WALDAU (1822-1855) Original Key) 
Translated by Diana V. Ashton ROBERT FRANZ, Op.13, N° 3 
Andante con moto 
VOICE Ff we Ek On a AL se ee cease AEE), aE; CE Pe, es SS | a ere eee 
2) Se) EE 2 ee eee Se | Ee | a ey SSP Pay oS SS Lee 
Phan- toms of flames now ex - tin- guished Flick - er o - ver the 
Sche - men er - lo - sche-ner Flam - men Sai - chern tu - ber das 
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=" au? ER MIE GRC (noe Reems A Tara MERGE) Ca aad Meee 
7 ane a 1 a. co mera a esa Ear Wea Moose Rae PS a 
ley? : ES DES EY RT Ga SE Le a 
BGY. = AE AT AS TENS SREY Se SL STA ER ny Ea 
S ; 4 ie 
fen; Tears__ from’ burn - ing lashe= es Hang on the reeds like 
Moor; Thra - nen bren-nen-der Wim - pern flim-mern als Thaw am 
——— 
ERA Gate meee Sie TD Mg ee ee 
a ee ee 
7 EE J Res GE REE See 
eee 
S é 
fie ee rs 




















Q | 
X | 
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CTVESC. 























Graves with with - erd gar-lands, Fa-ded heart in each breast. 
Wil - ke Krain-ze am Gra- be, wel. ke Her - zen da - rin, 




































































ce Soft- ly rus-tle the wil-lows, Peaceande -ter-nal rest. 





























Soe let - se rauschendie Wet - den  Frie-dendar - wv - ber hin. 
——— Sa —=— ——— SS 
TET a TY IGS TE NA 
bp Ear Sere eeeerianae GaN on prrerew ace ts es mene 21a 
“SY 4g ba Hee et cae fe Ao oa me ta gt 
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WOLFGANG MULLER (1816-1873) 
Translated by Arthur Westbrook 


To Frl.Hermine Haller 87 


DEDICATION 
(WIDMUNG) 


(Original Key) 


ROBERT FRANZ, Op.14,N91 
(1845-1892) 


























































































































VOICE 

Oh, Tea me not for what I sing thee; Thine are the 

O dan - ke nicht fir die - se Lie - der, — mir ~ ztemt es 
“ 5 be 

2ES Pee 
pe) See aS Se Sea Dae” fae pee 
== 22a SS aS a ee ee 
‘eae gg 6 E46 «ARES aA 

ce 
PIANO nf — —— pace 

- aS 
Ey Pe Pla Sl 9 Ee See ee eee eee 
3 eee ey ee 
= ee 5 a x 
a eee 

Se 
= eee ree : Sseae ae —— 

songs, no gift a mine. Thou gav’st them but re- 

dank - bar Dir ZU sein; Du gabst ste Y, a ge - be 




































































































turn thee ¥ what. 
wie - der, WAS 

















will 


jetzt und ernst und e - wig Dein. 
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/) my, ee (Say —-_‘I 
7 a a 
Sf. al U ) G Enel. ee ae SIE es 
Ay 2a eS Lpeene = oe 8. Y) D) Rass PEASE URIS DEES er EEE SR 
Thine were they év -- ry, one, for, = ~v e-mer, he light__. which 
Dein sind ste ali ley fa Re. = we - sen. Aus Det : ner 
ee eS 
Oy yo pe ee 
Ge Pb Se eee Way RS aI lS one 
e e Cases” "aaa sae Ase ieee od 
rs : 
nf iia ——— 
ORES Be N ates. 
ebb « aa PET a ee eg ee 
eee j i foes Eiiges 2 ie ey Re Seg eee ces pears 
— ree | [aes pomeeaneiee oe pee arene 
eG ei 
SS ey ee 
Se —— nif 
SSS Sree 
in thy dear eyes shone Truvevly taught 
lie-ben Aw - gen Licht hab’ ich ste treu - lich ab - ge - 

































































read them; Dost thou not : thine OW 
le - sen, kennst Dw ; } - i der nicht?___ 


































































































thou _ not know they are 
kennst Du dte eg - " nen Lie - der nicht? 
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To Fri. Hermine Haller 


IN THE WOODS 
(WALDFAHRT) 


i (Orizinal Key 
F. KORNER A ) 


Translated by John S. Dwight ROBERT FRANZ, Op. 14, NO.3 


Allegretto con grazia 
Fresh and light Frisch und lezcht) mf 


f A Le eae ee 














Im Wald} m 


CSE BES ES ee A Ee 3 ea BS 









PIANO 


U) 
hen” SSeS ree ee ey ee Bee ee eS 
2) BA BS Bees ee a SS Be ee Be - (GS eee eee 2 a ee ee ee ee ee 
| __tey | -_f_ SNS -———_ en Ea” ee 6). <a)». GS eee ee ee Se ee —— Oe 
C) co — 0 See 1 Gl Se 9 kd eee 2 ee ee —_—_ eee 














woods are green and fair, The branch -. es wave. soft - ly, and flows are 
Wald’ ists frisch und grin, da__-—s- we : hen dite Zwet- ge, de Blu - . men 
































there, And the heart feels glad in the joy - ous gleams Of the 
blith’n, durch die Wi - - pfel  lacht und in’s Herz 








hin - ein das 
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———— ee 
[) an 
é i eee ea Ged See ee ee P| eee | 
clear blue sky andthe suns bright beams In wood - lands, sha-dy wood - 


Him  - mel - blauw und der Son : nen - schein tm Wald? im hkiuh-len Wal - 































































































f emer er Ae TSA < Oe are omen 
Og ee eal ee | —_ | 
The woods, the woods are the realm of love, The 
Im Wald} im Wald’ ast der Lie - be Reich, da_ 

om eee ra (ses pe Og ee ee 

oS Os Ol GURY VA SE BOY OS Sa SE YO eR a 

BSE ~ DE BGR FFE) SS, dt 2 A ER | | XRERAPES Mie, eer 

Fa Oe A AS A Kreme A SR Ee a 

— 
| 4 Jeg Ae Pee me aera Ee Ts 
ee a Ea = Sau aR eS [SS sea BS 
oleae Beet 
Pan, Be oN * 

() ¥ Vignes 

> a: LS OEM SNE MAUR EPEAT | Paka M MNS ese Pend Pea wes wo LS 1 Sa. 

W. aed Se. RN GS eh 

1st eons ecerweme ana Drei eres fa cece a a Be a Perse | eel eel eta ieee Cee eee oy Pe eS 

birds trill their songsin the boughs a - bove,The flowrs_ by breezes are kissd and ca - 

sin - gen die Vog-lein auf ge - dem Zwetg,da wiegt__ die Blu-menein ko - sen - der 
ae 
a — fae oar anes ACen SoS SSE en eS ee ee eel 

4 — ee 
















































































= (J 
SS 
i oe eae 2 —— — mee 
‘A = a a =n a pee SUNN aoe I SE po = 
———— I 
aa % mo Lan 
ed La. cn ES 
f) Crese DP ae 
yf $ EE Boars RGntoe Ea ames Tee —— 
If CE SS. (LES .. ED Ge Se ea maT HLA I Et Pear 0 Eee [pn Bes 
a OS ae la ED EV RE" EPO A Se oe eed 
ressd, And kiss and cra-dle thee on my breast, In wood - lands, 
Wind, und tch wteg’ und kii- sse dtch, herz? ges Kind, tm Wald} m 
Gay ea Ee t@Es Gee Eee ee 
v4 Ss a a eee a aes eS oe ee or 
Ee ea es ne re cz ee i eg tee 











F 
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f) So mf 
eS Se ee ee ee ee ee ee ae 
OC a ae ee ee aS a I ER _. EE EW, =e 
ha - dy wood - lands. When red through the boughs streams the 
kith-len Wal -_ de. a Gliuht roth durch die Zwet - ge der 
f ) YJ EE” Fa 3 ae a a oe 
SS 7. es ee Be eee mae SS ee 
| -_» # | i haa Ser ee 
Bf acs a a EA SS ee Sa 
0 ee ed i aT 
és aS 
ee eee ee 
A = Se Ee Ef ee  --—_ —___—- e 
SS PP, CS a Be es ea ae tT 
Lele ads : o 
* FIn—_* Ya s 


























, ——— J P 
BY Ag) SS ee Ee ee ee ay iS 
SY . Swe 27 en A ee Ee [oem eee! (1 a eae Vee 
4. Eee Ee, ee ee ee —— eo S355 SSS pee SE 5 a oe a eee eee ey 















































a 
eve - ning light, And twi - light calmly .doth “her.,- *ald night, 
A - bend- schetn, und dam : mert leiie Iseé dte Nacht her - etn; 
Se ge ee K 
jo fp —a_ | rr eo Sa aa ewe ee wT 
ES eS Se ee eR A Re a ER Va 
Oe gg at ED a eC Sd DY 
ete eee ee ee eg Oe OO AS ET be ge ee ee 
RS need 
Ses Soe eae a 
20 eS ee SY A es SS. AS ea a ee a a Nemes Cees Bela 
55 ff joo SUS a a a a eee ee ee Seay Ges Gee ieee Oe eee We Re ee ees 
eS OS PS TE PS ON ET WA SL ESS 
ee ee et H 
ree a | 
Ga i Ne 
pn yi CT CSE. 
a EX, Sa ea ae seca EE saree EERE cee TE a 
Ata EA EG A a 2 
(2 Pe Oe ee a eg Ol v Th a 
0 tear aa Y REE ee a a ae 5m Gee ee y eae. y, 
Wend = we our way, and seek our rest_..- Still =the en - chant-ment doth 

dann ztehn wir heim, dann = klingt__ und bliitht_ Wald - lust; Wald-vrauw-schen noch 
Ys conn ESE WS SS a A —— aaa 
, a paea g et : 
Ey SO erm ae Be ey Saree (mers ee SS tote” _ 








2 Se seaares| 








|e he # 
| fe 





























our breast Of wood lands, | sha-dy wood - lands. 
durch’s Ge - miith vom Wald; eo I kuh-len Wal - de. 





a a ao ee, ee 
Ea Ta ny Boar a —g ee tee tet ete 
pg & p> a1c@ pf yes —-* & | -@__ 
| @ gs | eg 









































To Frau Sophte, Erbgrossherzogin zu Sachs -Weimar 


92 
THE PINE-TREE 
(DER FICHTENBAUM) 
HEINRICH HEINE (1799-1856) REIT) ROBERT FRANZ, Op.16,N08 


Translated by Ellen Frothingham 


Andante maestoso ———— ae 






































































































VOICE 
A pine-tree stand - eth lone -. ly Far 
Hin Fich - ten -bawm steht ein - sam wm 
a a ae Ee 
: 2 is t 
PIANO \ ——— PP 
as 

















P| 
| Pi bh IY 
Ld. O24) el Eee SS ar eae 
pV V U/ l/ 


























north ona, bar=ren™ height,— He slum - - bers, the snow a- 
Nor - den auf kah- ler Hoh. thn schla_ - -  fert; mit wet - sser 
| 1 aaa area Ce eee Pee es BU ol Poe Py ee ee 
, eee f_$+~_ tf t ( ¢ by ,-——_+—_| —_¢ = ee) 
SY v : it eo 5 L ° he 
4 = y, 










































































oe Bay! a 
Y Dt ‘ aaa = 
oor e te a ae oe 
bout him Are wrap-ping their folds of white, _ Are wrap-ping their folds of 


De - cke um - hil - len thn Eis wnd Schnee,___ sum - hil-len thn Eis wnd 

























































































‘4 Sewestenes ce 
oh if ae aa ES RAS Se Ae ae es 
¢ aot" p | Yr bg 1 | ee Pe 2 ee ee ee ey Pl 
el em ecaiial e  e WY 4 SEE (Eh 
LS E g ie ly Wee a WS) 









































i 
iH 
fi 
al 
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with fervor 
P (mt Warme und Innigkett ) 


























are 


His dreams 


Er 


Wer 


a 


DOW 


traumt 


“- 


ge tte 





i tt 
bef te 


77 





























SB ae Se Aa Se ee 


a 


% 





PP (4 
































Lan. 





Zz 
Ta 




















lands__ 
land, 


imeaste ern 





far 





ern 





am Mor - gen 


Sern 























sam und schwet - gend 







































































on her burn 


- lone 


A 


ing 
ert 


griev 
trau 


Fel 


der 


- nen 


auf bren 





— en oy | 
Ca) ale een ead bt 


ae 


or ce 





ee ee 


ee ed) a erent 





=| 
ps 


C io sn a ea 
be! 
BP ea 
FFE TE, LO 





= 
= 
AS SD 7 ee es ESR Fes aee be 








A 
Ff, 
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To Joseph Tichatscheck 


SHRENA D:E 
(STANDCHEN) 


94 


(Original Key) 
KARL WILHELM OSTERWALD (1820-887) 


ROBERT FRANZ,Op.17,N° 2 
Translated by Elisabeth Riicker 


Andantino con grazia With fervor and tenderness (Innig und zart) 

















ora Z 
[ a eel iiep 8) (aE ee ea. Te) GE We ee eee ee ed AEE) 
VOICE 7 2k et -)) or mE SE RR ———— EA RS eee SRS SP eV) 
(TAy fy UD 2a aa Be a Be) BS A SE Pee EE a ae AT 
) BES hee eee ae Fe el a se 
eee 
I. ‘hear the stream - let 





aan eee Der Mond ist schla - fen 
Sih - ‘ ; 














PIANO 







































ry eyes: are dim, Too 
par, - gen, die —_ Ster - ne blin - zeln blind, als 




































































wea - ry now to trim their lamps,Once spark - ling and 
sie mii - de sind von al - lem Fun —- keln und 
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2 eae Pp eee se Tee SS 
oe ES Ss Se Se A a Cs oy LS — Se es | cS oes. 
ii ot Dee, Ge boy Cay Cael oa eT ae 
ANS A aa =A ae a Le Oe Re AT] BE 

es 
flash - - aya And, at my win - dow 
Pran - = gen. Und vor dem Fen ~- ster 
Ley 
f) 4 0 fl ——— —— = bay 

Ste = ES a Se ee ee 
Oat oe a3 | (EE ES) Geel BP Ed 
(nh aes Bee a ee aay ey 
RS Si a A ey Be, ag Stes aes Se el 
































ae ur K Se N =a 
at ey Cy ia a, Ser] 
Ay tt Res eaey, r 2 g = lester Ryser 
ia Jaman aces payee ay) y as ee Le 
pon - dring, Whis - pers, so soft and kind, A 
let : Se sau - selt so lieb und lind ein 




























































































softly 
a ee ee — (leicht) 
7 camisow 5 aed eos 
pm . Ny Ga a ee | eee a ee i Se. 
<p Serene 5 et 5. "as 
gen - tly mur - ming wind; Tethail See iar its 
fru > scher Frith - lings - wind; ich wiinsch thm gu - te 
= ; 
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se ams 


wan-dring. Now it bears a mes - sage from me; )“Hap-py 
Rei - se Und horst dws sach - te po = chen: “Gu - te 


, 










































































ee 
EE Ce, eee Fi Cae ee ee ee 
— Se eee ee ee ee ee fe es 
rest, hap- py rest, my child!” Dost hear its mes - sage 
Nacht, gu - te Nacht, mein Kind!” Dich griisst der Frih - lings - 
y ————— — — ie 
if, ovat of eee Fas es" Fe) —~— BEES SAP sais ee TS 
ote PSS SS ee See 




























































































softly 
ack) 
/ — — = 
fp Sot N SES WSS H 
Ad — MESS wes = H 
eS fi ee ee 1 
aS ieee] a LGM WH” SESS Dee AOR GEES! Tee be a rey 
mild? f it prom-is'd it would greet thee. 
wind; * er__ hat- es mir ver - spro-chen. 
ace 7 
(ae? ae | 
ey | 
zie 
@ 
6) #3 ! 
Be rat is i 
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Nee Man 
IM HERBST) 


:: (Original Key) 
WOLFGANG MULLER (1816-1873) 


ROBERT FRANZ,Op.17,N06 
Translated by Elisabeth Riicker 


Allegro maestoso Gloomily (Diister) 


































































































/) y =» ae —_—_— 

Ca es Cee aa eee ed GS oa Ss Z2 a Eee Pee 

VOICE eg Cae a Ow) Led REN BOS ath ara ZB p i a ag gee 
The heath- er is brown, once bloom- ing so red eae The 
Die Hat - de ist brauwn,/ etnst bliih - te ste TOL die 
Eales (eee eee 
poceecimarE PAIGE Za 
= SS =e G tA, —- ae oe es 
De aes Te ee = 
0) AT @ GST Toe aes ee 
SLD Uae ae a 
Le STL eet Boas Eee = a ss 
, en Ss ee 
25 ee 
f) —————— a / / 
"a0, —— Taian So Goel 
7 ote ENGEL 22 ES NT - Z2 B ease 
1 Ce Weta) 5c SR SN A T= ta Stee es 2 se Ore 
birch tree, once green, is bared to the blast; Once twain wedid roam, now 
Bir - ke ist -kahl,¥eriin war einst thr Kletd,__“ ewnst ging ich zu. swet'nVjetzt 
fi 
















































































Ps nif ples SS 
CD £10) ae DS Be Se GS, A nae A LN A nes 7 pa 
Oo _ Gre Raa” BS ae aa a Re I \ waa AS NN |} Gat Bee Sei ed ee 2 ee. Get ee “ 
Hey «4 ag i hs a > HY i 
Wali tec save nlones:= = Oh! sor-row-ful Au - tumn, I would it were past! A- 
geh ich al - lewn; weh’ uw - ber den Herbst,und die gram-vol-le Zett! Oo 
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moll rl. mf & tempo ae ~ 
_ et r_§@ ._@ | h\ jeer cae eee ae peor] 
fos bp ee ee ee re ee 
| SER SA We) eS (Cee Ais Erne ea (ee Ee 
las, ERS ise ae Oh! sor-row-ful Au - tumn, I would it were past! 
weh, o 6 weh!l__ weh, ti - ber den Herbstiund die gram-vol -le Zeit! 
{) 
’ See I Ye Bie S GREE Gee Ged Pa ee ee ea On 
If. Ca a atv a WY Ce eyes pe ey” Cae ices Dees fae Se yee gee 
iPS GE Elba P 4 4 BENE A Keele 
—. nif & tempo 222 
molto rit. PP Aes) 
Oi *) el Ea ly M, Bey Sse ae ay TS 
Sg gg eg eee ef 
eas) eas = Ean Ee a Bee ee (ea ee 








= woe PoP ee 
be ee 
Tr. % 


































Pp ee ee 

SS SS 
Once blos-somd the ro- ses, now with - er they alles The: 
Einst bliih - ten die Ro - sen, ¥getzt. wel - ken ste lie voll 






















































































flow’? - rets,once fra- grant,, now with) =~ | igen a way; Once 
° Duft war die Blu - me, nun 0g er NOP) 3 1S) ee TOLITST 



































SSS = 2 ————— 
ae : 
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La @ | 2 
oe 
rae} ict} 
3 
i it 
! ' 
i apes 
2 s rh = 8 i 
ef. | : | : 
Dn 
HH 
: Seri 7 
i: A 2 
m8 {| BS ’ | : 
, cveae ult ; 
ath wy = : : 
Lass | s © 3 
an a S 3 ll 3 ‘ 
Ss) las g g 2 Ins 
; il | STM § 3 ia 
: nd | ‘ : 
S ae Es i 
my 2: (te 
She as ' 
| : il g Uaheh 
| : i Ne 
Se & : 
Some S | 
oa | ENE i " 
ey S N\A | | : . | 
ad Ry re : ! | | 
(Sy aS ; | : 
| i i | 
23 SSH he 
| : yi | a 
: : ah : 
| 3 es : 
3 nos] 
: : — * 
nS 
: ae 
o x 3 : 7 : 
S Hes . 
r| | 
2 : i : - 
cs Q 
= 
5° i 
te 7 
358 ; 
oat My: 
33 | 
a a ill n ' (304 8 
K as : 
Bs Hes : | : 
— (ll oe Has || 
~ 7 
; ; : ll 2 
cA ; | ; 
zl il as il Ets Os 
be=2 ik | | 
oy : | 
ep 
PSS : , 
bud 
i: 
ap! <Pl ill 
Ne ays cit 
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oy} ren & tempo 
a tempo rit. Largo 
\ Le ——— = (Breit) 
> ae en ee ee ee eee K 
tay? S Seu En Eee Sef eo ee ee eee 
1A) AN TN DETR P eM Rel Ay pes 
Le 
once’ was: so rich, {so = riche Need -y now am 
war etnst so vretch,./ so reich, _ getzt bin ich voll 
aaa a 
fh aa eT ys 5 ae 
A RSE are a eee es eee ae 
Idan Wi) SE eee Sams ee ew oe reo cl a lee (eee Ser 4 oOo 
Ry Seana ae Rae BEER ST Rd EAS EEAS aes ENS GO EMTS, r =i 




















3 we 
Dy masa ara 
Be ae ve OS ee eee 
Px age or ee Oo ere SDS RE SE WY ee ba ORE Sy en 
[renee es | rasa [eer | (a. | ee ee 

















Very passionately Se 
"4 —= If (Sehr leidenschaftlich) —— “ptt > SJ a tempo 
oO aaniea sie DT a I See SS ag a a | EE | Pepe Emeor Te ee ae aise eee ae 
{We To eee BS eee ee eee eS Es ee ee [/ Bary Ep. 
QS) CaaS Ee ee Bs ee a ee ee eee 
I! Once twain wedid roam, now walk I a- lone; ___ My love is 
Noth! einst ging ich su. 2wein jetzt” gel. “itch al ein Mein Lteb tst 

















: 


St alempo 





r 
Sas a ee 



































| 
J tS See ee ee 





false! Ah,then let me _ die! My love is  false!__ Ah; then let me die!__ 


falsch;. 2.0 | WwWaweares <tc todt! mein Lieb ist falsch!_ o wai - re tch todt = 
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anus one 














al 
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To Herr and Frau von Milde 101 


NL AY Eel 
(MARIE) 


RUDOLF GOTTSCHALL (s23- ) Original Key) 
Translated by Frederic Field Bullard ROBERT FRANZ, Op.18, NO 1 


Andantino Very fervently (Sehr innig/ 








f) 4b L N ae ——— 
[eds eee See (SS ee SS ee 
VOICE fi. Wild Poise cay oa ey ey Ree RO A ee IR ay a 
EWetti tae ee I ee eA a RS Ta APSE AS 
Ma .- rie, thou watch - est from thy bower,Thou gen-tle, love - ly 
Ma. rte, am Fen - ster sit zest du, du lie - bes, sti EY, SSeS 
























































SLSR RE Rea pee eee | 
[eweatan care ae eee 
wane) ee ee —— SSS SS 
Lo” SRS See ResaineeaB NS aca oem ao. 
OR SRL Ee I Ce SR AAT PER YY en Bae Te ar 
PS eee Tefen ts | a Or ee Vise eerie ol ea oc 
2 OSS Ek 2S Ae a ee a TS LY SARA ED a= ei SOS FES 
Maid, mellow. sweet-ly flow- er plays withflowr, By eve-ning-zeph - Lis 
Kind, und stehst dem Spiel der Blii-then zu, ver - weht wm A - - bend- 





















































Se a eee ae 

ae ge eee Ne 
swayed._ And if a sttan -'ger__; pass -.es there, He soft - ly bares his 
wind. Der Wand-rer, der vor - i - ber geht, er liif - tet fromm den 
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nif =— 
e LUCE PETG) GE MSS esos Oe ese a Se tm a Wes SREB EEE er ye 
2 a SS FT a RIEL kG LIE cee KEY AoE Seow 8)N = Red ieee |) 
er oe ee ay Ge i aan ey WE EK» 
CS 
brow. Thow att sin strut, a _ ten- det prayer,So fair and ho - ly 
Hut; du bist ja selbst wie em Ge - bet, so fromm,so — schon, so 









































thou!__ The flow-ers gaze with 
Die Blw-men - aw - gen 




































































Y K — oh ee 

( SE NST ee RE ene ec onary Been Meas aoe ay ed a Saee Geaey mee eee Say ee 

Smear Tigh cir On peer eee) RPS ERS Se 
flow-er-eyes Up to the light of thine. / el he fair-est blos -som 
sel’n em-por ZU det-ner Au gen iGht a Die schin-ste Bluw tm 
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chen 


bend - glo 


ves-per - chimes are 
A 


The 
Thr 





Vine. 2 


stcht. 


di 
ge 








An 








thine own face 


doch dein 


ist 





*neaththe skies Is 
Fen-ster-flor 














































































































aaa ene 
LI Ge 1 Bik 
os VAC | 
2s iN | 
+ ill os Bs F 
. . 
RS 
= 
WY 4 O° | 
be 5 S 
i | > 
| 
; ; fs 
cae tt i 
Dh AN ih 
ee | 
thy ae 
o8 yore 
: é ii, as 
ons 
o & 
LY % > i, zs = 
i Oe WR) Bs 
a mie ees 
a \iu tt ES 
i My oe 
ll tii| aa : 
: : 
6 
Gey 
I | 3 E 
a 
o 
5 
Ww 
& 
o 


die Blu- men me, 





JN 
greet-ing thee 
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THE RHINE Raye ii OS heh ie 
(IM RHEIN, IM HEILIGEN STROME) 


(Original Key) 


HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.18,N02 
Translated by Frederic Field Bullard 


In legend tone (Im Legendenton) 
Andante Softly (Lezse) 
eee ———— 





NSE keene IN 








ICE anism 0 £ Dy ae ip baeeae Ween Scie ng beso rowenta nen eaTaNEed oa neem 
VO Le & he a ee See ee 





The Rhine, the riv-er of sto - ry, Re -flects in its depths of 
Im” “Rhein, im. her = lies enstro me, da spie - gelt sich in den 










































































(ao eh ATS EMRE LN ISTO WaT METS ESET IC Se ee 
PIANO 
a | tl a 
ce~ Una corda # v 
Na, (mit Verschiebung) % Ya, # Qa, ci % Ya, % 
yD K Ks K K SORES VALI RAIN META CORN beeen A 
7 emia: ean a ‘pea : 20 \WEAEGL \ RS TN SRNR Gian Esc 
a me Re WEN Kear Ri! ks 
ee eee 
blue __ Co - logne, the great and ho - ly And her great ca-the - dral, 
Well’n __ mit set - nem gro - ssenw Do - me das gro - sse, het -l - ge 






























































Caie they ys cdral. too; Where - in there-hangs” a 
wsses Met alt are Coln. Im Dome, da_ steht — etn 






























































Cin a ein  & 
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iPad Tas leg Jen Se Seg eae Baal eae Cerca A ee re ~ A aera" mee 
oF et oot 
ir - gin With back-ground of paint? - ed gold;__ +—s- And, though my life is 


in mer - nes Le - bens 


Bild - ns, auf gol - de - nem Grin-.de ge - malt; 
























































ns 
| 

le 

‘a 





wild and sad, She smiles from the can - vas old,... She smiles from the can - vas 
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THE SPRINGS BIW HeHasHS 
(DIE BLAUEN FRUHLINGSAUGEN) 
HEINRICH HEINE (1799-1856) Original Key) ROBERT FRANZ,0p.20,.N0! 


Translated by Arthur Westbrook 
Allegretto con grazia Light and tender (Zart und leicht) 
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THE LOTUS FLOWER 
(DIE LOTOSBLUME) 


(Original Key ) 


yO 
HEINRICH HEINE (1799-1856) ROBERT FRANZ, Op.25,N014 


Translated by Arthur Westbrook 


Andantino con moto With fervor (Sehr innig) 
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O STAR, DECHIVE ME NOT! 
(O LUGE NICHT!) 


















































(Original Key) 
HEINRICH HEINE (1799-1856) ROBERT FRANZ,Op.25,N° 2 
Translated by Arthur Westbrook 
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TWAS IN THE LOVELY MONTH OF MAY 
(IM WUNDERSCHONEN MCNAT MAD 


(Original Key) 


HEINRICH HEINE (1799-1856) ROBERT FRANZ,Op.25,N0 5 
Translated by Arthur Westbrook 


Andantino con grazia 
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a STARS WITH GOLDEN SANDALS 
(STERNE MIT DEN GOLDNEN FUSSCHEN) 


(Original Key) 


HEINRICH HEINE (1799-1856) : a 
Translated by Frederic Field Bullard ROBERT FRANZ, Op. 30, N° 1 


Larghetto con grazia 
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mf con anima 
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ROMANCE 


(ROMANZE) 
(Original Key) 
JOSEPH von EICHENDORFF (1788-1857) ROBERT FRANZ, Op.35,N04 
Translated by Arthur Westbrook 


Allegretto con moto 
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ig hoes catheean| a] a 

bg OMG Da ma 

fa Proce aa ae eS 

Rae) Ds =z 





















































CG 4 
rat et B ae 
fey? pp 5 * ee 7 ASTD CRT 
wood - nymphs grace - ful - ly throng. =r Wild 
wil - - den Nel - hen um : buiht2 ae eee die 





f) REET | SST 


Ad ba 
































? a cence ca ee eS fe EPL ae on ee 
Tec as ee ee ee Ce Cee, ae ee 
BY % Ga me 6 % 











sing o the wind____—_— their song. 
sin - gen wm Wind’__ thr Lied. 
> By SL EY es BOS OR ES (SPE ON PT ea a ea 
. aa ee ee ee ee ee ee a ee ee aC 
ore J REIL ETS MP aN AT TS NR i ee nae 
































feet Bas ——_——— Goma erneeney oe 
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/) Sas ——— = 
-f De vO a ERE EN SSeS SEES SE al 
py gy a® Tia @ @ i 4 a Pf a SY a || 1 @ @ @ @ | @ @ @ 8 eT 




















—crese. e accel.~molto - =o Ae Sees 




















i 2a a tf SR 








ce j . . b th 
Sane ae Rens 


Allegro vivace 
molto agitato 




















ay 
1 fon UE hues Coeieata aera ase —— a eae a a a 
The hunts - manlookedat the cas - tle; “There 
_ Der Ja@ - ger schautnachdem Schlo - - sse: die 
f) oe ee 2. ae =o. aa ee ee ee eee 
OO) SR URS A 2 a SI SS Re 
7 a a 2 A a a or Se 
{ND -e @ @ @ @ @ «8 @ @ @ 2 @| 4. @ 62 6. @ @ | @- @ 6 4. 4-4 
ANY, ESE AEDES ASL RC SERA PEN URL oe ene NESE A EET 















































of te  cercetoanen Meno Ff : 
opt Ad eg 
Pe ee Oe OO SS, ne SRE EA NSE isan Qa ae] 
i ie ee een GEER ANS Ea CEE VS ee 
SS a Ga CET OLESEN aA 
dwells Pema eee apace so © OTe! 2.2 He sprang from his ter - ri-fied 
dro - ben, das ist mein IEVAN = Er sprang von dem schew - en- den 
ami _@: oe 
[asl Cee a oo eo ere 
Ce ae eg eee re ee a A a TT TE ST {pesEe ea ag 
ay ty fo So 












































char-ger, And lost was he ev-\efi - mores 
Ro - sse und Ket-ner wetss wo er blieb. 


* ELAS a EE Sh Fe MR 
3 wal eee Se Le XC ee GS ee J te ee ee 
RA. Sh gS SSS SS eee 






































a EA ol ae ee ae | a 
a ae ea ee 
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122 : SPRING EES As 
(FRUHLINGSFEIER) 


Origt ] 
HEINRICH HEINE (1799 - 1356) Cate nal Bey, ROBERT FRANZ, Op.39, NO 1 
Translated by Arthur Westbrovk 2 ? 














/ Allegro agitato nf | 
; Sob ee 
VOICE ———————————— ‘ ames Seen ee Ri (ea a A apse joemieie = 
This is the spring - tides mourn - ful 


Das st des Frih - lings traw-rt - ge 























































































v anpunaem ———— 
Hy? Dh 
RY ito ar 
PIANO mf \ | 
au eee: 5o= | a 
Be RARER a — 
con Pedale 
Y SSS N ——— CTESC. 
Ae Ee Cees SS ee ee ees Es cay STL ~ FSTIR 
(Cp ia ee ane 0 oe _ pre Dees Ge eT MAE SEE a eg eee 
feast; A fran - tic con - fu - sion of bloom - ing girls Is 
Lust! Die bliih - en -den Mad - chen, die wil = - Ge Schaar, die 
/ : a = 
DD AWA [zy 
7 ,3 Ta fd eee a is 
(éen Was 
sesh aa oa 


























——— —— Ce T ES 

















EL f s aa 
4 xs —— 
{fp 5 ey D) D 
ance =i a iy} 
rush -ing a - long with fly - ing curls, With cries of de - spair and 
stir - men da - hin, mit Slat-tern-dem Haar wnd Jam - mer- ge -schrei und 































































Onn 
D7 ATEN 8 CE AL ET ID 
PND aly ra ak ssn [eee 
V eae... SSS 
ee 
f) SE ee 
P camnane — Hat bers 
tip MTS KE ay Bea) eae eae oD Ea eee 
ay LAE € =r) 
heav - ing breast: “A - do = HS, MS Jodo ee : nis!” 
wo - gender Brust: “A - do - 1s Anno e 2 nis |” 
Ot — 3 
——— 
aVAESciary (Ge. oie 









, cs — 
Gs, : 
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ot us es 
eaaE oe ae 
SSS r 
The night__ sinks down: By torch - es’ gleams They search the 
Es sinkt___ de Nacht. Bet Fa - chel  - schetn, ste su - chen 
a eS eT SO, 
fis Ce Ce ee p 


























eae ee. oe eS ee 

NCES Bal CE A 9 OE SS. 

it; on eS Jae RE = 7s) er 5 ae ee eee EERE TOE EES Sl EE CARD APOE eS A PRES ARG 
RAS y : 
—— . , 

wood on Ove SLY: side, That ech -- ‘oes; fear - ful 

hin und her. im Wald, der angst - ver-wir - vet 











6 
W oe TTS eres ees 
-, =e Tia ag | ——| ——e L___ - 
Hf tf Rb Dl Eee a nS el ey el Leer ee 
CY ea (28, a el SOS EY ee eee a 
prem ge 

















ta 






































a —, °— | ee eS 











far and wide, With weep-ing and laugh - ter, and_ sob-bing and screams: “A - 
wie - der-hallt von Wet - nen und La - chen und Schluch-zen und Schrein: “A 


7 en eed a A JSS TSE Reo leS" Dee ae ee =~ 9 ees BR ee ee Eee Gare 
as pe AG Sh Sars seer thee J 3a" (ee a p—— -; Fe 2S eee IES 
) i TS LET A 
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- w/a Sa ee 
Hy ‘ a ee ee ae 
SGler Ga ee I 2 Ried KS SA eS. 
The mor == *tal youth so won - drous fair, Wiess” sO) Se the 
Das wun - der ~- scho = ne. fijige = ingss es Uild, meres liegt __ am 
tf 0 es EE A A Ae ONG aes MM Sa CS GSS eS 
SRA GEE, SESeERee V Rae iatee pee ee ea Se SE ee ee ~ 









































: PEE. bee seerreL, 

rau Oe eee ees 
Ref O00; a A RES RES EAST ALY SG Ry See A BP 
0 ATS hd RE Re taal NR Se eee we ey I 

Do a anew Se cae o»??._ pa 

SE gee ae ees ae 
, (a ae era Se ear T 
Hes Pb — 1) | en ee se 
ES EE 
ground all pale and dead; His blood__ has stained the 
Bo - den blass und todt, das Blut jarbt. al tule 

+t — econ SE EES ee ee - 
ee ee ——__ 6. 




















[ope |] fet Oe 
La (ae aie Galera es Ee eS (A). ee Ee 
ma bt O a — SS SS 



































2 ‘away ny Rae ee —— 2 
1 (oe San a pees Wiel “eT ora ieeemso mes em eae a — eS Ee 
i Pate era 
flow-ers red, And wild la-ment- ing fills -thesain. > 4 As ee dG a nis, eAbe 
Blu - men roth, und Kla - ge laut die Luft er- fullts “A = do =) nisi An 


ee meee en SY a a aS =a. bese 
mer Le Beer ee Br. eee EE AE I a aa" ae” 
1d Ft} —_@—_—_f a y_* AG = 9} y+} yg 




















nal ES a a ERE RY eee oe ee eee eae were ieee ee) 








i. —-- 4¢ Td a) EE al SS Ors eee ee Be 


Signe, aan eer ae 












































THE RUNIC ROCK 
(ES RAGT IN’S MEER DER RUNENSTEIN) 


(Original Key) 


HEINRICH HEINE (1799- 1856) 


Jo 
Translated by Arthur Westbrook ROD TE AN 2;0p.29 Noe 


Maestoso, ma con moto 





VOICE 
= nic Tock “oer the sea; There 
ais Meer der nen - stein, da 
PIANO 
= (RR ale py 
Be. pid’ f 
ae ee ee eee Oe ee 
Ll .5 UUs Ae SLT ATW a" Se 0 ie 2 ee Ge eee ee ee Se SS SM SS a Sy, ae ee ee 
eee wy. = § ie eee ESS eS Ee ee ae ee CS Pee ee 
——— 
oft I am sit-ting and dream-ing; The salt winds blow,the sea-gulls cry, The 
sitz’? ich mit met-nen Trdu -men. Es pfeift der Wind, die Mé - ven schretn,die 
EE ea 
——— Pea ee Bee ES ae a 
2 gee ag 








———— 
Se aN oe is eat ae Se er 
Sa SSS es ee ey De a ee ES pee 
b <= aS ST ST ge CEE EON? CELE | an aE a] 
Hey? ni a - 
bil - lows are foam - ing and gleam - ing. I’ve 
Wel - len, die wan -dern wnd schau - - men. ch 























+)This optional note is added to bring the song into normal range. Franz was strongly averse to the transposition of his songs. Ed. 
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| A A Le Me RANE GON ester el ee Cai saci menaaa sat gem ey IO 
8 6 .w, ae) Zee ee B ee bs ee a ee) Pe ee ee Se ee eee A LEIP RE ARIE i TS 
(SEES BSE RS 2S eS Sb ee ee 
loved, oh, how man - ya maid-en fair, And man - ya right -no - ble 
ha - be ge - liebt manch’ scho - nes Kind und man - chen gu - ten Ge - 





















= a tempo 
man Bea res Se ee) 














fel - Se slONN Where are they now? The shrill winds blow, While 
sel - - len: wo sind sie hin? Es pferft der Wind, es 


| a tempo 





























fF <. i Beene ee Be eee ee SS BS SS ae Se eee SSeS ba eee I 
Ee 9) / Joerg | eee] es Ses) 








eee Sa 
SFTW Fe aaa RK ee ee Ee FE ee es PS Peas ee 
Zp nes DES | DE ES ee a ey Gee ne i 
U4... Sn) Ae eae ee a as _ rt 
sce | eae ae © Se et Ee ee a) 
re 
foam crests the wan-der - ing bil = low; 
schauw-men und wan-dern dite Wel - len. 
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THE SEA IS SHINING IN THE SUN - 
(DAS MEER ERSTRAHLT IM SONNENSCHEIN) 


~} 


(Original Key) 

















HEINRICH HEINE (1799-1856) ; ROBERT FRANZ 
Translated by Arthur Westbrook Op.39,N0 3 
Andante maestoso _— —— ctl 
f) m a a — | 
The sea is shin - ing in thesun’ It -seemsof (“gold_=—— ‘to 
Das Meer er-strahlt im Son - mnen-schein,als ob es gol = den 
f) a eG aa spt | [aaa Tes a GPT Re 
vi i. Ce Ae ae ee ek es REY 
ida Bn Cha Tas jp -——___4-.-___} —-_-_______4______|f__.__"_4 ae ES eee ee 
DMB cee kG as T7 S ae ON eS So PE OE Ae 







































PIANO 
TS a eee Ee re 
ty 2 0),.ASS (ie {22 Gar el eae Ce eee 
40 Se I OC. aie EX 2 eee Oo eee 
Los a a RES OT RC Coe TR BLe 
eee 
con Pedale 
—— 
W. eee 
5 (arecwee Pat sg 
Oe ee a ae ee el a 
6 22729 ea 
be, Ye friends, when life 1S Oo f= (ver Then 
war’, Ihr Bri - der, wenn teh Steyr ap bbe! ver - 
f) 22S ae 
> / 1 a aS Tae ee Se EE 
ly 006 7 ens eee eer Bae 
i ¢.» Va) Agfa Beer hee Ca 
Se eee (Gs ea 


l 
| 
! 
| 


W 





eae 
j < Us Sp eh Se Be 
sink me in the SOT bacteria ore So 
senkt mich in das IM Gi eee Hab’ 
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W 
He Cla aaa ZS 1 EEE a ee DS GST (SN) (I SE as a RS he CS a a 





dear - ly I al-ways loved the sea, And oft, with gen - tle 


am - mer das Meer so veh________ ge -habt,_ es hat mit sanf - ter 








WS OSes Rae a ae a ee Se a ee) 
ie (SD) i 7 BSS Se eS 
ly | Fae 


CTOSC. 
ee EEE TE APE En (EEE EEE, Se Re ee 
Y ("Ct REY BEER BESS Pe RS || A a a BE a a ae 

swell Its waves have cooled my glow-ing heart, We’ve 
Fluth So oft mein Herz ge - - kith = let; wer 
rer em Ee Sore, on eet ee Ee ee = — 
Base 







Rexel) a 
Eh ee ees ee ee Ped 
}—___} + 1 __T@ 4 JE BSS Bn Cee a ASS Sy GS) 





eee as ——— 
J | SD PEE NS INE mala GEE Pee ee ee 
Gang Re PG ae a EN USE Bey Ee eee er ey jee ee 
fey Pp oO? ears ae A a Gees ee ee 
= a a a |e 
loved one an - oth ROT: wells" 
wa - ren ein-an ~- - der gut, 
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IN THE DREAMY WOOD I WANDER 129 
(WANDL ICH IN DEM WALD DES ABENDS) 


Original Key) 
HEINRICH HEINE (1799-1856) 


Translated by Emma Lazarus ROBERT FRANZ, Op.39, NO 4 


Tenderly, with feeling 











Larghetto (Zart und innig) ee 
a ae a ee je as a 
(Sc) a eae 
VOICE a eg ee hh 7 





D0 SE IBES 2 SSS See ee ae ea Ja Se 


In the dream-y woodI wan-der, In the wood at e -- ven - 
Wandvl ich in dem Wald_des A - bends, 11 dem traw-me - rt - schen 


—. _——$—— 


2 ff a) ES a = i-e=6 | feanipteetecal 

2 a eT - 

ee me oo a SoS Se = == BS ay eS oS Sy eee 
fon Eating pean ey ae ee ar =a Tas So eae | o-oo 
ONS ee See SS ee oe ce 





















PIANO 


























Con Pian. 




















eee 
f) ut ——— a = 4 8s : 
ere K 
Het Ft eg ee Sar = = Z 
A tts ia eee a a ee = 
tide; Ev - er doth thy grace - ful fig-ure Wan-der soit.- ly-at my 
Wald, am - mer wandelt mir sur Ser - te det - ne zart - li-che Ge 


—. ~ 

Oo d. a —= = ——— 

far ae. S=5-FSEs 

F Ly [inant Oa | : | fF = = © @ ¢ 
tg 


ao eee BEC 
|e | @ @& ea xe 


ast =F ms 



























































































eames a — aaa! — | eal rasa 
Re. se 2 ares 
~ eel 
ee 
oa 
OOS eee mf X = se 
a a i ae seer — ead nice 
st A r) A we ee a 
vi ae (52 SRA 1 a Da ON? RR OD 
. 
side. Is not this thy white veil float-ing,This thy love-ly  gen-tle— 
stalt. Ist es nicht dein wei - sser Schlet-er? nicht dein sanf-tes An - ge 


























ra tar ito gw 
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but the moon-light break-ing,Thro’the _ gloom - y pine-tops’ 


ast es nur der Mond-schein, der durch Tan - nen-dun -kel 


ay 2 Gee a 
4 pw aa ee tg CC ee 
pf Le lg Se Hl eof eo a 






































ESE, — 
1 Oeiee 2 7 i ‘ — ——— p——— i 
tat tt [ona ii ee Ay RES EE Ih LEEW EN. jn nes) SDOmnEDe S SeacDiers Se ame Smee RE APU EEE 
SY p Es hear Ae a I NT SS ee 
space? Can these tears,so soft - ly flow-ing, Be my ver- y own_l 
bricht? Sind es met - ne eig - new Thra-nen, die ich lev - se rin- nen__ 


——| 

[rarer | es) para ae] 
[ee as | 
|i gg & =“ | 
[ee aoe ae eee = 








| | 






























————— CT CSC. ere "7 N VU 

[ et TT ~ L\ eS ES CE Eee Ee SE I NS ee I ES 
4 a io) ace) (2G A BEGG 1. ae) See ES ho eee SD Be BES} 
af. GE MD Ge ea Le BS 2 ee 2 Pe eee Be i ea ieee SBS ee ee ae, Ee 
NI 2 FS Aa OH BE PE AROSE EE. WE" 4 Ee (SSS Ee "S.A De eS) 

hear, Or art thou,in truth, my dar-ling,Weep-ing by my side so_ near? 

hér?? O - der gehst du, Ineb - ste, wirk-lich wet-nend ne - ben mir ein - her? 
Oe IT one TE “Ey see Pees) Baw BEER 
A Jeo aoe ee sadar © - : = ei ee 
fa’ 6 | ag Se | ew * aa 
RAS ea ie 7 Gees BE ee ee A. |. a. <. SS Hy ae 
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THE SUNS BRIGHT RAYS 13 
(DIE HELLE SONNE LEUCHTET) 


Original Key) 


From the Persian of MIRZA-SCHAFFY ; 
Translated by Arthur Westbrook ROBERT FRANZ, Op.42,N°2 


Andante con moto 


rf 1 
ES" £227) iea? Ms 
ian 7 Cai \ ir ¢ ay Lee 
VOICE Udon Cea Oar Saas 
CSU, Se a | eR Rea ESF 

































































fo ia ee 
fy 323 ee ==2= = 
PIANO oe ee 
[eye fT | gl 
| pe ie ad 
= | ges 





oe 
con Pedalv 













































































































































































suns bright rays are gleam) =" mine. On thes .broad == tex-panse. “Tof 
hel ss Sle Son - ne leuch : tet AU SA Sete = eles Meer. \ her ~~ 
0 Boe 2 ooee er oem EE EEEEEEEESe pereceeerseer 
om == cs oo SS ee et a SS 
@ 
ea Ga, = —— ee 
ae | 
pEseae == = ra 
ar ee at 
Ye By ‘ SSeS 5 aS + | cs 
© tami ar -24 ! 
hey tS SSeS ee 
= =o. : 
oO - = céan, - And Ev 9 “Ty wave = let trem  - bles As 
ne - der, und le Lente Wel - len zit : tern von 
f) » Taree Ea geen ene eee eee oc aera tS) pe een | Oy or een el ee pasar fh presen rere el err roeen i  e ee, 
fissi ene eee wee ween | 08-80 0-8 008 aw 
ima at re! pee ee ae Pt ee et 
——— er ~ 2 
——<———— ————— 
i Syhe-+ aoe 
6 ta 
cm up 
he ee 





























though with deep 
th - rem Glan 











































































Fees esas Ea ga 
Jit aeseesese = etsteedes as ) “38 
i? | a os re Pe mest a ia sean eae 
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= I se cmememmmreeemneciney eas Sateeoaes Cana GP ese See \areal saan ene emer nis oe cerns 2 
2d. UR | LD * RC Sy PS CE CE ARN BY SOT eee ree a a ay EE ee 
BA} eames SR PE GE Ee es SE ST PS SSH ES se ae ples 
Thou, too, shin-est like the sun - beams, In_the 

Du spre - gelst dich, wie die Sow 2 ne, i eae 



































' <0 Z SSS ae —=_ > 
LR St eo —_— | Se a | ee ET [=.= [nal > Ha ae es ee | I 
5 én Ce. ay peeaee a Gemeente eae) eed ee ae eT es 
AR See SSS aap, oe ee 

















flood of my hearts out - pour - ing! My songs all glow and 
Mee - re met - ner Lie - der! Ste al - le gliihn wnd 
| i at RE een fa ae as eR SE A pa 
A et ae eee leotedaewe 
a ee eee 

















trem : ble, Thy ra-diance rare 
zit - tern von det - nem Glan 
























|_ Pi" ES SO CLE TSE SS. I PT PR St { 
B.S EP" 10: A Ee eR a So Tei SP REN eae EE ayy BT | 
Al ¢.q CEEh 1 EU) ae as ee Ee ee Saar 

Saas ar | 








we CaS ; eet ———— 
oho we 0 a aM SM nd He ers en Giga foes sd aaa (Ses fs 0 eee we ee 
9S tt o_o o_O 8 0 0-0-0 oe oo EE 
Bs eva a Rs es eon a a a 7 DG soe ae ees SS 


eo oe - wo | 
res We (ie ee A 7 ee Ff} — + ff Pgs ol 
AGS Bars ies 
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KNOWEST THOU? a8 
(WEISST DU NOCH?) 


Original Key) 
From the Persian of HAFIS 
Translated by Isabella G. Parker ROBERT FRANZ, Op.42, N° 4 


Andantino con tenerezza eee 





























. VOICE 
Know - est thou, be -lov -ed one, how dear 
Weisst dw noch, mein su- sses Herz, wie - les stch 
PIANO 
——— 
(a Le WS Se Cl Ga Sa Daal DL ee NEE CERES Nn WE 
7 <p EY SS NR NI kK ESE Ee CATS fy ESEPCE NY. RE D SSE Tae Na 
a eg ge ee Nee (in Ay (Gee SRY CeO ee 
ON 2, ee ee Oe r) 4. Site nIe Glee rieras eeT Met 
art, show per -ifect »is “our "bliss? How =thy “lips, + un-<-closang 4o Sup 
ge - ben xzwi-schendir und mir? Wie pal schel - ten det - ne Ltp- pe 
_>E>E———————_—_—_—__ EE en eee 
7 Cll a ee ee LS EERE Ceres LOL SURE 
i a a ee a et ae SE a Re ee ce 
INA Ay ho a i BEE AY in ee eee 





























————— 
-_" K Ws ES SN, Ee eS TEE: 
w —— a Pies RL NY ee Ns TA 8 GS. 
La NS eB ed. SRD ee OC RE, EE TE 7 
— ee ee Oe ee ee gf eg 
braids drop), om - ly the ‘sweet-est ‘hon-‘ey ,in\,a =. kiss? When the 
rang und doch__ Ho - nig - kiis - se traiw-fel - ten von thr? Wie auf 
f) — ——— See 
ene a ee Sees eas Es = 
le Sa SS A ee a a cs 
Se Se ee eS “RS a OS SS eon: ce KN Ae 
OGSS > lS a a a La Se A SELL! een 4 ARMS Gen ca a EE 


























T@ye 4 =] SSS | “SR ree Pe ee 
CS 22S eo ee ae (SS ea a se Ss eRe Un 
CLC = ay Fp tes Se Se eT ee rel ea ee ees ae ee ee, Ee (ES [Serer eee ek heey 
( ii@ien i. pn ee ee ee a ee) Re ee a" Cae ee ee Tre eee 
SSS er * ee ea ewe 4 
a (ee Ce I\ rary 
See SSS K aay k 
SS se 
si - lent moon up - on our path-way_/ shines with her gen - tle glance of 
Uns der __stil - le Blick des Monds___ ge - ruwht, und in set - nem stil - len 





Copyright MCMIII by Oliver Ditson Company ML-185-2 


134 

















SS 
SEE Ei oes aaa SAGES WED WR SE 1 
7 a i: eas 2 ee s a NN ee eee 
4. CE eT yi) LA bE 1 ae ae” ee Le) ee Re Se eee BSE ae 
ANY AEREERAS 7 LEED DORE AES REN EBT 3, pongo Oa pe Ne ioe 
bless - ing_ bright, How the gift no mor - tal heart could dream,_isours by the 
Blui - cke__wir! Wie was sich keim glau-bi-ges Ge - mu ~- te triwnt,uns die 




















| ws) NN L\ has ey Sa Ds | 

& 2a) Ee 2 Crees P Es BW | ee ET ey ee | We I NSS 

ii. W / Gn? Rae 2 aaa a ee, BEE PI) 
ESD _ AER BE 








BSSUA: See 7 BE 2s DE eS eS ee ee 
grace of heav’n Loves pure___de  - light? 
Huld des Him-mels  schenk - te hter? 


———— SS Pesca 
——— _=— ~~ 
of | wd ee se 2 ee ee ee ee 
wat Ze DS ES ee, ES (ES ey a SS re 
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THE ROSH COMPLAINED 135 
(ES HAT DIE ROSE SICH BEKLAGT) 


FRIEDRICH yon BODENSTEDT (1819- 1892) Original Key) ROBERT FRANZ, Op. 42, N05 
‘From the Persian of Mirza Schaffy) rete ieee) 


Translated by George L. Osgood 
Lar ghetto - Fervent and tender (Innig und zart) 
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TRANSFORMATION 
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(Original Key) 
HOFFMANN von FALLERSLEBEN (1798-1874) ; ROBERT FRANZ,OP. 44,NO3 
Translated by B.S. Wileox 
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